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Summary |  
Identifying some of the key cultural themes that are apparent in the domestic setting of Peranakan 
Chinese, an ethnic group that gained prominence in the 1Straits Settlements of Malay Archipelago, 
this research investigated how cultural interactions are visually manifested in domestic spaces in 
terms of furniture configurations.  Identifying the recurrent themes in the literature within the social 
and cultural context of Peranakan Chinese, the original contribution of this research lies in the 
comparative study conducted in the domestic setting of the Peranakan Chinese house in Singapore 
and Malacca respectively.  The two case-studies were visually analysed to identify some of the 
emerging configurational patterns. These findings illustrated how inter-twined themes constantly 
emerge in the domestic setting of the Peranakan Chinese culture. The two sections in this chapter 
briefly introduce cultural anthropology as a field of study followed by the background on the 
Peranakan Chinese community. The chapter concludes outlining the research objectives, the 
research questions and the research approach adopted in conducting this study. 
                                                          
1 The detailed explanation of Straits Settlements, (See Section 1.2.2) 
  2  
 
Part I | 
This section briefly introduces the conceptual understanding of cultural anthropology in terms of 





1.1 | Background Study 
 
There has been some degree of synthesis in the understandings and definitions of the term 
culture2. Most theoretical studies define culture in terms of the aspects of customs and social 
behaviour of a society or people. By and large, researchers have emphasized in the 
understanding of culture in terms of society. However, a growing interest in anthropological 
studies has demonstrated that the domestic setting is possibly the most visible medium to 
enable sociological and cultural understanding of any group. (Rapoport, 1969)developed a 
mechanism of understanding culture by analysing the relation it shares with the physical form 
of the house. The  “sociocultural” variables were identified as a way of establishing the 
hypothesis that ‘house form is not simply the result of physical forces or any single factor, 
but is a consequence of a range of ‘socio-cultural factors’;(Rapoport, 1969). Following 
Rapaport’s theoretical discussions, a number of studies attributed that understanding of 
domestic space is a multi-layered entity that is produced both physically and socially. (Alcott, 
1838; R. Lawrence, 1985; R. J. Lawrence, 1981; Lefebvre, 1991; Lewis, 1995). A few of 
these theoretical definitions and interpretation of domestic space/environment have been 
explained in greater detail in the chapter on literature review (Refer Chapter 2). 
 
                                                          
2 Culture: Learned and shared human patterns or models for living; day to day living patterns. These patterns 
and models pervade all aspects of human social interaction. Damen (1987) 
  3  
 
Identifying the different cultural background and beliefs among different ethnicities evident in the 
Peranakan Chinese, this research applied these theoretical principles of socio-cultural variables on 
the Peranakan group to validate some of the existing understandings within the domestic 
environment. The chosen case – studies were visually analysed and evaluated based on the thematic 




1.1 | Contextual identification 
 
The term ‘acculturation’ is extremely relevant in understanding the background of Peranakan 
Chinese community in the context of this research. Acculturation has been defined as the 
process of acquiring the item or items of the culture of a society not one’s own. It is opposite 
process of enculturation. Acculturation happens when a conjunction of two cultures occurs; 
(Dash, 2004). Distinct cultural groups adapt differently to regional and socio-cultural 
environments after a state of prolonged contact resulting in what has been understood as 
acculturation. Acculturation has been previously studied on four conceptual models namely 
Assimilation3, Separation4, Integration5 and marginalisation6 (Berry, 1997). Cultural 
assimilation is a common reference used to explain the formation of immigrants and ethnic 
groups settling in a new region. The result is the acquisitions of new customs and attitudes 
among immigrants while introducing their own cultural traits to that society. The formation 
of Chinese diaspora by and large was a result of such mass emigration from the early 19th 
century because of wars and invasions by foreign countries. The cultural assimilation and 
                                                          
3 Assimilation – In the process of cultural conjunction, when one culture becomes so intimate with another as to 
lose its individuality. Acculturation may lead to assimilation, but very often it does not. Dash (2004, p. 28) 
4 Separation occurs when individuals reject the dominant or host culture in favour of preserving their culture of 
origin. Separation is often facilitated by immigration to ethnic enclaves. 
5 Integration occurs when individuals able to adopt the cultural norms of the dominant or host culture while 
maintaining their culture of origin. 
6 Marginalisation occurs when individuals reject both their culture of origin and the dominant host culture. 
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integration of the Chinese population into the local population therein developed new social 
forms infused with elements of Chinese and the local cultures.  
  
1.2 | Early Chinese settlements in South – east Asia 
 
Literature studying the Chinese emigration in the south-east Asian region highlight the 
migration pattern dating to as early as the 2nd century.b.c.(Cary, 1811), Ma and Cartier 
(2003); Purcell and Li (1965), Wright and Cartwright (1908). Anthropological and 
historical evidence prove prevalence of maritime contact among different cultures in South-
east Asia. This resulted in the emergence of small and large ports across a vast region 
subsequently giving rise to the formation of the South East Asian settlements.  
 
 
Fig 1.1|  
Geographical maps indicating the maritime trade winds giving rise to the emergence of trade ports in China 
and Southeast Asia, 16th – 19th centuries. Source - Kee and Lim (2009) 
 
 
  5  
 
 
1.3| Formation of Peranakan Chinese in South – east Asia                                     
  
The evolution of the Peranakan Chinese appears to have begun with the arrival of the Chinese 
traders in the region of Malay Archipelago. The long term economic stability resulted in the union 
between foreigners and natives and consequent settlement patterns gave rise to the formation of the 
indigenous ethnic communities in the region. The dominant and lasting pattern of Chinese traders, 
merchants in the south east Asian archipelago saw the emergence of distinct district colonies 
established because of its naval, commercial and trading opportunities. Penang (1786), Malacca 
(1795), Singapore (1819) and finally Labuan saw the greatest flow of Chinese migrants by sea 
occurring from the mid-eighteenth century through the early twentieth century, Miksic (2013); 
Suryadinata (2007). The ethnic community that came to be formed out of these unions with the 




Geographical map of the Malay Archipelago indicating the distinct district colonies that were formed 
during the period of colonial influences 17th – 18th centuries which came to be termed as the Straits 
Settlements. Source - Kee and Lim (2009, p. 43). 
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The origin of the term ‘Peranakan’ comes from the Malay word ‘anak’ meaning ‘child’ and 
means ‘descendant’ without any particular reference to one ethnicity, C. B. Tan (1988);Kee 
and Lim (2009); C. B. Tan (1979); Wee (2011).This draws attention to the multi-ethnicity 
and diversity that is distinct to the Peranakan community. The British formed Straits 
settlements comprising of the three port cities of Malacca, Penang, and Singapore in the mid-
19th century saw the dominant concentration of the population among the Peranakan Chinese 
community also referred to as the Baba-Nyonya. Ang (1993); C. B. Tan (1979, 1988). 
Another significant aspect in the settlement patterns of the Peranakan Chinese that emerged 
in these port cities was that the formative years before the 19th century highlighted 
acculturation and assimilation with the host societies while the later years after the 19th 
century emphasised on the maintenance of this adapted ‘Chinese’ culture.   
 
1.4| Research opportunity 
 
The ethnoculturally hybrid Straits Chinese in the late 19th and 20th centuries saw the high 
positioning of the community in terms of its adoption of the Confucian values which had the 
undertone of the imperialistic rule in the independent states of Malaysia and Singapore. A 
comparison between the Peranakan Chinese community of the two countries of Malaysia and 
Singapore shows how different demographic compositions and post – independence trajectories 
could possibly translate in similar or different cultural traits.  
The domestic setting in a Peranakan Chinese house is where some of these characteristics 
in terms of the art, rituals and traditions are most clearly expressed.P. Lee and Chen 
(2006). To facilitate exploring and understanding of the Peranakan Chinese history, the 
research uses a domestic artefact like the furniture to examine the daily activities and social 
interactions of the Peranakan Chinese. Using the emerging paradigm of critical visual 
analysis as a field of cultural studies, this research conducted a visual analytical study of 
the domestic setting in the Peranakan Chinese culture in the certain museum and historic 
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home exhibits in present day Malaysia and Singapore. Possible conclusions were drawn 
between the organisational patterns of the objects and culture observed in both these 
museums. The order in which the objects are placed in a socially meaningful space, for 
families and individuals is a possible evidence of the cultural value models typical of the 
social group. Baudrillard (1998). 
 
1.4 | Research aims and objectives 
 
 To examine how aspects of culture are manifested in the organisation pattern of 
furniture objects in the domestic setting of any social group thus establishing the 
mutual relationship between furniture configurations and the domestic environment. 
 To propose a visual analysis as a research tool for analysing the domestic 
environment and verifying the link between the observable patterns in the spatial 
organisation of furniture objects to the socio-cultural patterns distinct to the cultural 
group.   
 To validate the existing understanding of the Peranakan Chinese culture through the 
lens of furniture configurations as seen in a Peranakan Chinese house.  
 
1.5 | Research Questions: 
 
The introduction to the contextual background highlighted that this research study has 
been conducted both on a theoretical level as well as on an empirical level. The theoretical 
goal was to identify the cultural themes that are manifested in the organizational pattern 
of furniture objects in the production of domestic space and the empirical goal was to 
conduct visual semiotic analysis of these cultural themes in the domestic spaces of a 
Peranakan Chinese home. The following research questions were laid out to address these 
objectives in the research study: 


















Illustration of the theoretical and empirical approaches to the research questions.  
 
 
1.6 | Approach to the study 
 
The research identified the ‘public domains’ of the Peranakan house as the primary focus 
of the study. The public domain included areas like the living room and family room which 
operated on multiple levels in this study where characteristics such as family relationships 
among other aspects are most visibly represented in terms of the organisation of the 
furniture objects. This research aimed at exploring ‘domestic space’ and ‘furniture 
configurations’ in the theoretical framework of certain identifiable cultural themes 
Theoretical Approach    Research Questions     
 How are aspects of culture manifested in the 
organisation patterns of furniture objects in the domestic 
environment of a Peranakan Chinese house? 
Empirical Approach    Research Questions     
 Which cultural themes of the Peranakan Chinese 
culture does the study examine in the organisation 
patterns of furniture objects in domestic spaces? 
 How does the research validate the study of domestic 
environment as a method of identifying cultural 
patterns? 
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generated as a construct to analyse the detail understandings of the Peranakan culture. 
Given the multi-disciplinary nature of the study, a twofold approach was identified to 
conduct the research. Taking cues from the works of an American anthropologist and 
ethnographer Morris Edward Opler who emphasised the identification of themes as a key 
step in analysing culture, the first stage in the research was the formulation of the thematic 
network as a research tool to carry out the analysis on the collected data. Detailed insight 
into the studies of Opler and other similar studies will be explained in the chapter on 
Research Methodology. (See Chapter 3.) The theoretical framework identified a few 
recurrent themes that appeared in the available literature on the cultural and social history 
of the Peranakan Chinese. These themes helped to review the empirical data collected in 
terms of visual analysis which was conducted in the next stage of the research. The 
identified themes thus validated the research objectives with respect to field observations, 
literature review, background theory, etc.  
 
1.8| Data Collection Methods 
 
Visual analysis as a key  research tool for providing insights into the study of cultural pasts 
has been established and validated in studies by Mead (1995); Pink (2003).  The present 
research attempted the use of photography as an investigative tool for understanding 
material culture verifying the existing linking patterns observable in the spatial organisation 
of objects, in particular, the arrangement of furnishings in the public area of the house to 
the socio-cultural patterns distinct to Peranakan Chinese culture.  The data collection was 
carried out in two folds namely: general data collection and in-depth documentation. 
Observation, photographing and archival searching was used to identify the general 
characteristics of the Peranakan Chinese community. It also served the purpose of 
understanding the general spatial and architectural features of a Peranakan Chinese house. 
Photographic registration documented the space characteristics of a typical Peranakan 
Chinese house while the archival outsourcing from the maps, literature, oral history and 
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other archival highlighted general historical, socio-economic and cultural aspects related to 
the community. Data collection was undertaken through field visits which involved detailed 
documentation. The breakdown of actions, methods, and output are indicated in the table 
below while the detailed explanation is mentioned in the later chapters on data analysis. 
(See Chapter 4 and Chapter 5.) 
 










Fig 1.4 | 
Diagrammatic illustration of the data collection method. 
              
| Structure of the thesis: 
 
This thesis comprises of five chapters. 
 
Chapter 1 consists of the introduction to the research study and the contextual background of 
the study focus. Giving an understanding of the hypothesis this section introduces some 
significant studies of similar nature while establishing the specific context of the study.  The 
aim of this section is to define the research objectives while outlining the research approach 
Data Collection Methods  
Related activities   General data collection   In-depth data collection   
Methods   
Outcomes 
Literature Review, 
Archival documentations,  
Observation, measuring and 
sketching,Photographic 
documentation, Oral history 
references.  
General contextual description 
of the Peranakan Chinese 
culture and the area of study. 
Spatial and physical data. Identification of 
visible patterns between the theoretical 
context and physical context. 
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identified in carrying out this study. and develop an understanding of how the research fits the 
existing body of work.  
 
Chapter 2 gives an overview of the relevant literature and reflections on the understandings 
of domestic settings and socio-cultural framework. The literature review has been divided into 
two parts firstly to highlight some of the critical studies covering cultural aspects of domestic 
interiors secondly to highlight significant studies related to the Peranakan Culture.  
 
Chapter 3 identifies some of the key methodologies applicable for the field of study. It 
explains on the identification of the qualitative approach to carrying out the study resulting in 
a mixed method formulation of thematic analysis and visual research methodology.  It also 
clarifies how the literature review was instrumental in defining the thematic framework and in 
the identification of the broad themes that form the matrix for conducting the data analysis. It 
also signifies the use of visual analysis as a research technique in studies of similar nature. 
 
Chapter 4 presents the data analysis of the identified themes in the previous chapter to be 
applied to the empirical data collected by the methods of documentation and archival study. A 
detailed explanation of the process of data collection is also clarified in this chapter. 
 
Chapter 5 explains how the key findings from the data analysis address the issues identified 
in the key research questions. It gives a summary of the findings from the data analysis and 
includes a summary and interpretation of the findings in the larger context of the field, the 
implications, and limitations of the findings and propose areas for future direction and further 
research.  
Chapter 6 highlights the contribution of the study while acknowledging the limitations of the 
present research. It concludes providing suggestions for future research in a study of similar 
nature. 








































The literature search of relevant studies was conducted in two parts. The first part involved 
identification of critical theories related to domestic space and cultural studies. The literature also 
highlights different perspectives of visual analysis adopted in studies of similar contexts of research. The 
database search included journals like The American Journal of archaeology, American ethnologist, 
Journal of architecture, Journal of design history, Journal of visual and material culture and Journal 
of South East Asian studies among others. The second part involved identifying studies about 
Peranakan Chinese that came from accessing the archival database. The archival database also 
formed the source for gathering a certain amount of the raw data. Science direct, Web of Science, 
Social Science index, ProQuest were some of the frequently searched databases.  
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The literature review has been accordingly organised in two parts with a twofold aim:  
Part I  
The first part of the literature review highlights the critical theories surrounding the study of 
domestic spaces and culture to establish the socio-cultural framework of domestic space. These 
studies established framing the hypothesis relevant to the current research. The literature further 
identified studies that have used different perspectives and methods of visual analysis in conducting 
research in socio – cultural research.  
Part II  
The second part of the research outlines the nature of studies on the Peranakan Chinese Culture 
understanding the various aspects of the culture identifying some of the recurrent cultural themes 
that appear is literary writings. 
In conclusion, the chapter on literature review outlines the three cultural themes that formed the 




















2.1 | Critical Studies: Defining domestic space 
 
The term ‘domestic’ originates from the Latin source ‘domus/domesticus’ signifying 
belonging to the home, house or the household. The introduction chapter provided an 
overview of the cross – disciplinary research in the field of domestic space inferring on 
different contextual definitions of domestic space. Research has accounted the material, 
psychological, spiritual, gendered, social, cultural and political aspects of house in the 
context of everyday life. Domestic space has been fundamentally studied both in terms of its 
physical and non-physical aspects highlighting the interdependence and the complex 
meanings associated with it. Fig 2.1 identifies three main domains of studying domesticity.  
These three domains of theorising domestic identifying three broad way of defining domestic 
space that entails both the physical and the non-physical aspects associated with it. The 
morphological, Socio- Cultural aspect and the Psychological aspects encapsulate the vast 























Fig 2.1 | Diagram illustrating three broad aspects of defining domestic space.  The red dotted box indicating 
the focus area of the present study 
 
 The connections between the individuals and the domestic space have been articulated 
through literature, philosophy, and critical theory. These links can be read in all aspects 
of the domestic environment from the spatial envelope to the smallest items contained 
within it. It is from this position of plurality and interdisciplinary that theories of 
domestic interior spaces have developed. Critical theories about domestic interiors by 
Alex Griffith Winton mentioned in studies by Brooker and Weinthal (2013), suggest 
three interdependent ways of theorising and defining domestic spaces which can be 
related to the diagram indicated in fig 2.1.  
2.1.1 | Domestic space in terms of the spatial envelope.  
2.1.2 | Domestic space in terms of the objects inside the spatial envelope.  
2.1.3 | Domestic space in terms of the inhabitants occupying the spatial envelope. 
 
DOMESTIC SPACE 






 Built form  
 Division of spaces  
 Functions of 
spaces  




relationships   
 Customs and 
rituals  
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     2.1.1 |   Domestic space in terms of the spatial envelope 
 
Two critical elements that constantly appear in ethnographic discussions about domestic 
space are house and home. The house is generally perceived to be a physically built 
dwelling for people in a fixed location while the home, although it may possess material 
characteristics of a built dwelling, implies a space, a feeling, an idea not necessarily 
located in a fixed place; . Discussions in architectural theory have understood spatial 
envelope not just as the building envelope is seen as an extended spatial zone that 
encompasses all interactions of the physical building, Hensel and Turko (2015). 
Understanding aspects of the built environment have dominated some of the earliest 
works on domesticity which were highly influenced by the structuralist approach7 of the 
1900s. Rapaport’s study of traditional environments across the globe, Bourdieu’s 
detailed understanding of the structure and meaning of the Berber house in Algeria or 
Cunningham’s explanation of social order represented in terms of spatial organization 
in the Atoni house, have up until this point provided influential insights into the 
understanding of social meanings associated with the house. In a series of studies 
collated towards an understanding of domestic architecture and use of space, Kent 
(1990, p. 35) has highlighted interdisciplinary approaches adopted by key philosophers 
in the understanding of built environment and cultural processes. It is appropriate to 
understand some of the examples from some of the influential studies of Rapoport and 
Bourdieu.  
 The significance of the built environment has been long established by theorists in the 
field of cultural anthropology, archaeology, architecture and cultural history, 
(Bourdieu, 1977a); Douglas (1973); Goodenough (1964); Lévi-Strauss (2008). 
However, the key theories of material culture developed in the 1980s illustrated how the 
                                                          
7 Structuralism – In sociology, anthropology and linguistics, structuralism is the methodology that elements of 
human culture must be understood in terms of their relationship to a larger, overarching system or structure.  
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materiality of domestic objects constituted the social world as much as the other way 
around, Miller (1994), Appadurai (1988); (Cieraad, 1999; Matter-D-Miller, 1998); 
Mezei and Briganti (2012). There has been an increase since in cross – cultural 
exploratory studies of vernacular and domestic dwellings and illustrating and suggesting 
approaches in which houses can carry cultural meanings in their material form and 
spatial configurations. Studies have highlighted that arrangement of household artefacts 
within domestic interiors have been understood to carry cultural meanings in more than 
many ways, Waterson (1993) These studies have highlighted the material aspects of 
domestic objects and its significance in social rituals, everyday routines and on special 
occasions understanding the larger context of domestic space. It can be agreed that both 
domesticity and materiality may often provide insights into the cultural processes of a 
group or community ‘The Domestic Space Reader’, Mezei and Briganti (2012), one 
of the most recent work explores this aspect of anthropology. A detailed assessment of 
similar studies will be covered in the chapter on literature review (Chapter 2). 
Addressing some of these aspects of culture, the research justifiably focuses on the 
understanding of domestic space and furniture configurations as a field of study at large 
while delimitating the focus in handling the research and scope in this field for a case in 
the context of 18th – 19th century Singapore.  
 
Analysing built form and understanding the social meaning associated with it, Rapoport 
(1969) analyses aspects of traditional environments in terms of architectural factors such 
as shelter, construction materials, geographical site conditions and non-architectural 
factors such as religion, customs, and traditions to understand the impact of these factors 
on the built form. Conducting an illustrative study from the primitive ages to the 1900s, 
Rapoport justifies his hypothesis of understanding socio-cultural processes by studying 
built forms. Figs 2.1 and 2.2 illustrates the analysis of one of the architectural factor of 
construction material.  
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Fig 2.2 Rapoport (1969, p. 27) 
Sketch comparing the dwelling made of a single material (reeds). Right – Uru dwelling in Lake 




Fig 2.3 Rapoport (1969, p. 27) 
Sketch comparing the dwelling made of a single material (mud). Right – Pueblos – Southwestern 
United states and Left – Mud dwelling in Iran. 
 
Fig 2.4 and 2.5 indicate the graphical illustration of some of the non-
architectural factors like religion, customs and traditions explored in his study.  
 
Fig 2.4 Rapoport (1969, p. 54) 
Sketch emphasising the hierarchical position followed in the medieval dining table highlighting the 
cult corner reserved for religious objects throughout eastern and central Europe.  
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Fig 2.5 Rapoport (1969, p. 56) 
Sketch indicating how the polygamous tradition in traditional African house results in no real house 
for the man of the family and separate houses for each of his wives(right). The result of this 
arrangement distinctly visible when compared to a monogamous family (left).  
 
                                
 
Fig 2.6 Rapoport (1969, p. 55) 
Sketch indicating the radical plan of the Eskimo, the most characteristic feature of the Eskimo 




Rapoport through his studies has corroborated the theoretical understanding of domestic 
space by studying the different levels of meanings in the different types and forms of 
dwellings across the globe. Through the anthropological study of the built form, he 
comprehensively establishes the hypothesis that built the form is not purely the result of a 
single factor but a result of several socio-cultural factors in the broadest terms. It should be 
noted that Rapoport in his seminal study also establishes the importance of the study of the 
spatial organisation by understanding the reflection of hierarchies and resulting effect on 
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the use and allocation of spaces in the house. This is exemplified in the study of the 
medieval dining pattern that can be observed in Oxford and Cambridge colleges and in the 
peasant homes in Switzerland seen in fig 2.4. Influenced by Rapaport’s study of the built 
form and the cultural reproduction, another study that focused on the formation of the built 
environment as a consequence of social and cultural norms was conducted by Bourdieu 
(1977a). Supported by the extensive fieldwork in Kabyle in Algeria, he studied the 
everyday living of the Berber tribe to develop a deeper understanding of the shared meaning 
of social space. Studying the everyday domestic life of the Berber tribe, the study 
highlighted how the study of the different areas of the house and outside the house reflects 
how gender roles are followed in the use of domestic space within the house in the Berber 
tribe. How different areas in the house showed roles of gender being followed in the 
domestic space. Fig 2.7 shows the plan of the kabalye house that was studied in terms of 
use of space for everyday cultural activities as a way of understanding socio-cultural 
processes. The study of the habitus also confirmed the importance of studying domestic 








The position of the different 
kinds of 
jars in the kitchen of the 
Kabyle house.   
              
Fig 2.7  
Sketch indicating the everyday use of the domestic space inside Kabalye house of the Berber tribe 
in Algeria.   
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Fig 2.7, however also shows the gradual shift from the traditionalist approaches to 
studying the built environment to studying aspects of material culture associated with 
domestic space, which is explained in the next section.  
2.1.2 |   Domestic space in terms of the objects in the spatial envelope  
 
Research regarding the role of objects within the domestic space is relatively recent and 
heavily influenced by the works of Baudrillard (1998);Bourdieu (1977b, 1989). 
Studies have analysed domestic objects and spaces as socially construct lead roles. 
Literary references have been extremely critical in providing insight into the 
understanding of material aspects of domestic space. Edward T. Hall (1970) classifies 
the understanding of dwelling into three types: Fixed features, semi-fixed features, 
and non-fixed feature elements. Here the semi-fixed features refer to the material 
aspects of domestic space including the furniture and other material objects. It can be 
argued that Rapaport’s study extensively illustrated the varied aspects of understanding 
built form and built environment while focusing on the spatial layout inside dwelling 
highlighting levels of privacy and gender impacting spatial layout. This was reflected in 
the comparative study of the degree of privacy in a Japanese and an English house and 
the resulting variation in spatial layout. 
  
Fig 2.8 | 
Sketch comparing the realm of privacy level in a Japanese house and an English house.   
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Anthropological analysis of home interiors by Lawrence (1993) exemplifies works of 
social historians like Evans (1978) and Daunton (1983)  examining the changes in the 
morphology, furnishing and use of dwellings result in the variations in the social 
meaning of domestic space which was previously advocated strongly in the studies of 
Bourdieu. In summary, diverse contributions of the similar kinds have concluded that 
there are socio-cultural rules and conventions that govern the function, use and layout 
of a space. 
In sum, the diverse studies mentioned here suggest that socio – cultural rules and 
conventions related to the design, meaning and the use of rooms lie embedded in 
domestic that is beyond a detailed description of room layout and furnishing. These 
embedded meanings have been explored in studies understanding domestic space in 
terms of the inhabitants explained in the next section.  
 
2.1.3 | Domestic space in terms of the inhabitants.  
 
Domestic space has been used as a parameter in the understanding of human behaviour in 
cross-cultural studies in ethnography and archaeology. Theories on personal space and 
other aspects in the study of  human behaviour gave rise to the concept of proxemics, a 
term coined by (Edward Twitchell Hall, 1962) which understood people’s behaviour 
and reaction in different types of culturally defined personal space.  
The present research focused on exploring domestic space in terms of the objects within 
the spatial envelope and analysed the associated meanings with some of the visible 
patterns. The following section highlights the relevance of visual anthropology in cultural 
studies indicating studies in a similar context where visual analysis has been an important 
factor.  
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2.2 | Visual anthropology and Domestic Culture  
 
The studies highlighted in the previous sections explores three different but critical aspects 
of domestic space. The present research focused on understanding domestic space in terms 
of the spatial objects within the domestic space. The visual patterns and configurations of 
spatial objects were critical towards data gathering for this research. The literature search, 
therefore, understands the relevance of using visual analysis in similar contexts.  
Visual anthropology predominantly is associated with the use of visual records for the 
description of the present and past ways of life of specific communities. In the case of 
historical research into the past, visuals have been successfully explored to elicit memories 
from informants. Studies have examined how aspects of culture can be pictorially/visually 
interpreted and expressed and how images can be understood as artefacts of culture Outlining 
the possibilities and practicalities of visual methods in ethnographic research, (Pink, 2013) 
draws on research paradigms from anthropology, sociology, culture studies, photographic 
studies and media studies to describe visual methods in the qualitative paradigm.  
Introducing social semiotic visual analysis as a detailed and explicit method for analysing 
the meanings established by the syntactic relations between the people, places and things 
depicted in images, (Jewitt & Leeuwen, 2001)characterize social semiotics as concerned 
form of visual discourse analysis which does not necessarily stop as description but may set 
to influence the semiotic practices it describes. Addressing practices of looking, (Sturken & 
Cartwright, 2003) discusses the social complex interaction between the viewer and the image 
stating that ‘culture is not a set of objects that are valued in some way but a set of processes 
through which meaning is constantly made and remade through the interaction of objects and 
peoples. The studies on visual anthropology and domestic space provided enough details to 
construct the framework establishing the understanding of visual analysis.  
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2.3 | Summary  
 
The studies highlighted in the previous sections explores three different but critical aspects of 
domestic space. The present research focused on understanding domestic space in terms of the 
spatial objects within the domestic space. The visual patterns and configurations of spatial 
objects were critical towards data gathering for this research. The literature search, therefore, 
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PART II | 
 
2.1 | ‘Peranakan’ – Definition and origins 
 
The introduction chapter explained the process as well as the causes of acculturation taking 
place in the region of Southeast Asia. This resulted in the formation of the different groups 
of Peranakan community settling in the Malay Archipelago and its adjoining territories.  It 
has been by and large agreed that the ‘Peranakan Chinese’ were the descendants of the early 
Chinese immigrants who arrived in the region of  Southeast Asia and married the local Malay 
women and the Indonesian women ;P. Lee and Chen (2006); (Rudolph, 1998) The term 
‘Peranakan’ itself is derived from Malay and has multiple meanings. However, the term 
‘anak’ translates into someone who is off-spring and born out of inter-marriage between a 
local person and a foreigner, someone from an outside ethnic group; C. B. Tan (1988). The 
term ‘Peranakan’ thus came to be used for anyone with a mixed ancestry involving Chinese 
and the indigenous population as there were Indian traders who were married to the local 
Malaya women, Eurasian and the indigenous south-east Asians of the Dutch colonial period. 
Fig 2.9 provides a brief illustration of the different kinds of Peranakan community that came 















                                         
 





Fig 2.9 |   
Diagram explaining the different groups of Peranakans in the region of Straits Settlements.  
 
 
As evident from the fig 2.9, there has been the formation of the Peranakan community as a 
cultural group throughout Southeast Asia, especially in neighbouring Indonesia. These diverse 
cultural groups among the Peranakan community were incredibly varied in terms of their origin 
and structure despite the fact they all were often described in a single word as ‘Peranakan’. 
Among the different groups of the Peranakans, the ‘Peranakan Chinese’ had a larger 
demographic presence in comparison to the others and thereafter the term came to be used as 
a generic way of addressing the community in many of the scholarly writings.  The terms 
‘Baba’, Nyonya’ and ‘Straits Chinese’ were terms that were utilised to address the ethnic 
populace of the Chinese community in the Malay Archipelago. The term ‘Straits Settlements’ 
continued to be synonymously used up until the second world war for the Peranakan Chinese 
in the Straits Settlements of Malacca, Penang, and Singapore. Being under the British 
administration had a great influence on the social history of the community.  
 
PERANAKAN CULTURE 
Ethnic Chinese Others 
Straits Settlements   Indonesia   
Chinese Peranakan 
Indonesia  
Jawi Peranakan     
Chitty Peranakan     
Eurasian 
Peranakan      
Chinese Peranakan 
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2.2 | Peranakan Chinese in Singapore 
 
The present study focussed primarily on the Peranakan Chinese in the context of Singapore 
during the early 19th century. A brief overview of the important historical events leading to 
the formation of the Peranakan Chinese community in the context of Singapore sheds light 
on the growth and influx of the Peranakan group during the pre and post-colonial era in 
Singapore. Singapore in the Straits Settlements refers to a period from 1826 to 1946. Experts 
on Peranakan Chinese have highlighted this time interim period where the community has 
undergone tremendous change. Fig 2.9 studies the chronology of the formation of the 
‘Peranakan Chinese’ community in the historical context of Singapore. 
 
 
Fig 2.10 |   
Diagram illustrating the time – line of events in the history of the Peranakan community. (Information collated 
with reference to the literature review)     
 
Fig 2.9 suggests the early beginnings of the Peranakan community back to 14th century. The 
following years until the 18th century formed a critical time in the ethnic formation of the 
Peranakan community in the Malay Archipelago.  With the formation of the Straits 
Settlements in 1826 and dissolution of the same in 1946 affected the political climate 
prevalent in the region thus changing the perspectives of the community. This period 
embarked the journey of the Chinese immigrants in huge numbers in the Straits settlements. 
The pattern of Chinese immigration in the region helps to understand how the Peranakan 
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community came into being during this political climate. Fig 2.10 outlines the settlement 




Fig 2.11 |   
Diagram illustrating the social changes that the Peranakan Chinese community underwent from its formative 
years. The highlighted zone indicating the prime period of the colonial era in the Straits Settlements.  
 
 
2.3 | ‘Peranakan Chinese’ – Changing nature of literature 
 
The first stage of the research study assimilated the literature that existed on the Peranakan 
Chinese in the Straits Settlements. The hybrid nature of the Straits Chinese community 
comprising of an amalgamation of Chinese, Malay and British traits. This distinctive 
community has long been researched and studied for its historical, political, sociological and 
linguistics aspects by academics and informed commentators.  (Chee, 2009); JACKIE 
(2009); (C. B. Tan, 1979, 1988). A chronological review of the scholarly writings reflected 
the shifting focus of the writings in the Peranakan Chinese post the 18th century. Fig 2.12 
illustrates a few of the writings carried out on the community highlighting the shift from a 
socio-political perspective to a socio-cultural perspective beginning from mid-18th century 
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covering several aspects related to the cultural history of the Peranakan Chinese. The research 
during the early 18th century covered aspects of Straits Chinese business and political 
networks and other socio-political endeavours such as education.  Another feature that is 
reflected in fig 2.12 is that the earliest writings on the Straits Chinese came from travellers 
and colonial administrators who had served in the British Malaya giving personal accounts 
and reports about their understanding of the Peranakan Chinese.  These accounts are not very 
detailed and often contains bias and inaccuracies.  The category of works posts the 1950s 
written by Straits Chinese themselves have been quite useful in providing ideas about the 
Peranakan Chinese although it could be argued that these studies were restricted to the rich 
and upper-class Straits Chinese.  
 
 
Fig 2.12 |   
Illustration mapping the literature works on the Peranakan culture from the 16th century to the 20th century 
and beyond. The highlighted portions indicating the socio-political stance to a socio – cultural stance from 













1850 onwards Before 1850  
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The Peranakan community known for adapting to the changes through different time periods 
have been documented in various forms of writings including articles, manuals, books by 
researchers and the community members that were pivotal in defining the true character of 
the Peranakan community which was suggested as neither being anglicized nor as different 
as the Chinese immigrants. Poh-Seng (1969)  (B. Tan, 2007) . As indicated in fig 2.12, the 
changes in the political perspective amidst the mid - nineteenth century directed the way for 
a lot of the scholarly works created in the later years in the Straits settlements. The formation 
of the Singapore Chinese Peranakan association formerly called the Straits Chinese British 
association in the 1960s saw the incorporations of Peranakans in prominent political positions 
as well as respected by the colonial power. The 1950s were additionally ruled by a 
considerable measure of  works developed for traditional Chinese literature translated into 
local dialects. Kwee (1978). Socio-etymological writings understanding the local dialect 
resulted in a lot of Peranakan poetry and folklore being translated into Malay. Very few 
works highlighted the socio-cultural history of the group. The first detailed analysis of the 
manner and customs of Peranakan Chinese during this time was conducted by Vaughan and 
Vaughan (1879). Coming from a colonial officer who had served during the colonial ruling 
in the Straits Settlements, these writings shared an interesting account of the Straits Chinese 
from the perspective of an expatriate. These studies aimed at understanding the Peranakan 
Chinese culture from socio-political standpoint scrutinising the true identity of the anglicised 
Peranakan Chinse community. 
 
One of the earliest monographs carrying  an exhaustive study of the multicultural aspect of   
Peranakan Chinese in the 1980s was done by Clammer (1979) with a focus on the group in 
the context of Singapore and Malaysia. Although the study covered the social and cultural 
history of the Peranakan Chinese from a political viewpoint, it provided enough ethnographic 
base towards the investigation of ethnicity in Southeast Asia. A major corpus of literature 
focusing on various aspects of the Peranakan Chinese culture emerged during this time until 
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the 2000s. There was a decline in the socio-economic status of the Peranakan Chinese 
community in the early 19th century. This has been attributed to the consistent influx of the 
new Chinese immigrants. Kuhn (1997). Towards the end of the 19th century, there appeared 
to be a revival of public interest in gaining knowledge about the cultural background of the 
Peranakan Chinese. Straits leaders promoted the study of language, literature, and philosophy 
related to the culture.  In a quest to re-establish their socio-economic standing, the nature of 
writings during this period drew a lot of attention on the cultural aspects of the community 
covering cultural preservation and social activities, often sponsored by Peranakan 
associations. Peranakan cuisine, jewellery, dress and ceramics were extensively documented 
in works like  Cheah (2011);;Chia (2012); Endon Mahmood, Shao You-Bao Overseas 
Chinese, and Research (2004); T. Lee (2016); Khoo (1996); C. B. Tan (1979) ; . Focussing 
on the context of the study, the literature review provided an overview of the cultural 
discourse that was dominant during the 19th century.  In conclusion, the over -view of 
literature highlighted the nature of political discourse that was prevalent in Singapore during 
the 19th century. One of the areas where these cultural identities were manifested was evident 
in the settlement and residential patterns of the Peranakan Chinese community. The next 
section of the literature focusses on the residential and settlement patterns of the community 
in the context of Singapore.  
 
2.4 | Peranakan Chinese settlement patterns during the 19th century 
 
Architecture is one of the major permanent visible and tangible cultural identification of a 
society. The Straits Settlements collectively comprised of four provinces which were gained 
for its maritime and commercial outcomes, Singapore being one of the prominent provinces.  
The study previously reiterated that the Straits Settlements in the Malay Archipelago 
developed into a ‘market city’, based on trading ports, where the maritime route was the main 
power to control trade. Singapore opened as a significant base for a trade after the 12th century 
but gained significant importance after being declared as a free port by Sir Raffles in 1819. 
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The decline of Penang by mid – the nineteenth century further strengthened the position of 
Singapore owing to its location and geopolitical advantages.  
Migration has been a recurring theme throughout studies understanding the Peranakan 
Chinese culture. Settling in a new place resulted from a complex combination of individual 
resolve, cultural awareness, and financial resources. The resulting settlement patterns 
reflected these factors in what later came to known as the “eclectics style " of residences of 
the Chinese immigrant pioneers and many descendants who, for the most part, flourished in 
their new homelands. 
Not much has been documented in terms of the residential patterns of the Peranakans before 
the 19th century. Most references to the terrace houses which appeared to be the residential 
style of the affluent Peranakan Chinese highlight the existence of the terrace houses in 
Malacca which was known for the narrow frontages and deep air wells and courtyards 
reminiscent of the characteristic form of Chinese residence from Fujian province.  
 
Fig 2.13 |   
Study of the characteristic form of Chinese residence from Fujian province. Source – Knapp (2010) 
 
The wealthy Peranakan Chinese in the early 19th century settled in shophouses and terrace 
houses in close proximity to the harbour. These residences were not as deep as their Malaccan 
counterpart but were adjusted to according to the use of space. P. Lee and Chen (2006). 
These elongated houses on a narrow site were the most commonly seen Chinese residences 
in the Straits Settlements of Singapore and Malacca. Earliest of these forms are found in the 
western part of Malacca which represented the residential area of the wealthy Indians, 
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Chinese, and Malaya at the turn of the present century. The houses of the elite Peranakan 
Chinese during the 19th century came to be known as terrace houses. 
 
Fig 2.14 |   
Author’s impression of an early 19th Straits – Chinese terrace house in Malacca.  
Source - Kohl (1978, p. 233) 
 
.   
  
Fig 2.15 |   
Image of a 19th-century street façade of typical Peranakan style terrace houses in Singapore., 1988. 
Source – Ministry of information and arts, Reproduced with permission from the National Archives of 
Singapore. 




The architectural style of the terrace house reflected the Peranakan character of a mix of 
Malay, colonial, and Chinese influences. The lower level with the presence of the panelled 
entry door, the inscription of Chinese characters, half door with carved panels and a pair of 
windows with Chinese characters. The façade on the upper level reflected a European style 
stucco ornamentation which included Fluted pilasters and columns, Palladian-style fanlights, 
arched French windows, ornate Corinthian and austere Doric columns. RG Knapp (2010, p. 
254). The domestic interior of the houses was reminiscent of the Chinese traditional spaces. 
This unique group of Peranakan Chinese deserves more attention by scholars, be they 
interested in ethnography, ethnicity or others. Among the topics which can be investigated in 
depth how it is accommodated to the local multi-cultural environment. The Peranakan culture 
asserts its identity and ethnicity through various distinctive characteristics and practices. The 
next section concludes identifying some of the emerging cultural themes from the literature 
review.  
 
2.5 | ‘Peranakan Chinese’ – Emerging cultural themes in literature  
 
Scholars concur that the Straits Chinese formed a coherent and distinctive community with 
a hybrid culture combining Chinese, Malay and British traits. A significant amount of 
literature on the Peranakan Culture has understood the socio-cultural history of the 
community in terms of domesticity.  The Peranakan household has been a database for rich 
scholarly inquiry. Before the extensive scholarly account on the domestic life of the 
Peranakan community, not much was known about the private life of the Peranakan 
community. The earliest studies on the domestic life of the Peranakan Chinese have been 
personal accounts of second or third generation Peranakans; P. Lee and Chen (2006);C. B. 
Tan (1988); P. Lee, Jennifer, and Singapore. National Heritage (1998). A sign of the close – 
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knit nature of the community. Apart from the reception hall which was extremely public and 
illustrated part of the domestic space, not much was known of the happenings beyond the 
public sphere. The essence of understanding about the culture came from instances of 
growing up in the Peranakan household. The research study identified ‘Family Routines’ as 
one the underlying theme in most of the literary works on the Peranakan Chinese domestic 
life.  
 
Another significant aspect of the formation of the Peranakan Culture has been the inter-
marriage of the immigrant Chinese traders with the local married women. The term ‘Baba’ 
was generally attributed to the Peranakan male members while the term ‘Nyonya’ was 
attributed to the Peranakan female members; C. B. Tan (1979) . Academic studies have 
historically given a lot of emphasis on the role of the Peranakan women in the domestic 
sphere. An insert from ethnographer Hugh Lewis commentary on the position of the women 
in the Peranakan culture confirms the strong position enjoyed by women within the domestic 
interior.  
 
“The male, and the son (of a Peranakan household), retained much of his privileged, paternal Chinese status 
– but was more compelled to define that identity exclusively in terms that were outside the household, and 
outside of the central bounds of the culture of which he was attached his only cultural obligation was to 
protect…. his domestic base of support, but not ……to be a part of its domestic orientation”  
 
  
This has been corroborated by other Peranakan authors from their personal experience. Most 
of the writings on the Peranakan Chinese have been from the female standpoint to understand 
the rituals and customs alike. Research about the domestic material culture of the Peranakan 
Chinese has been understood in terms of the personal dress, adornment, cooking and marriage 
of the women. Most accounts of the female members of the Peranakan Chinese mention about 
the privileged and cloistered growing up the environment.  . The Nyonya beadwork and the 
kebaya textile prints and motifs from the early 18th century and 19th century have come to be 
identified as sources of rich ethnic identity thereby crediting the Peranakan Chinese women 
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for their domestic skills that were honed from a very young age. These skills were considered 
as signs for those who could be considered as good marriage material. Endon Mahmood et 
al. (2004); T. Lee (2016); C. B. Tan (1979).  
One of the reasons for the Peranakan women to be such of significance to the origin of the 
culture could be attributed to the fact that the local Chinese women were far fewer in a 
predominant immigrant colony which was far more male centred. Clammer (1979) mentions 
about the high status that the elderly Peranakan women would enjoy in the domestic sphere 
as they acquired the status of the household head upon the death of their husbands, something 
which the sons of the family were also not privileged to.  
 
Social anthropology identifies the societal system in which a married couple resides with or 
near the wife’s parents as a matrilocal residence. This was a distinct feature of the Peranakan 
Chinese custom of the men residing with the wife’s family.  
Peranakan Chinese domestic life and fundamentally justifies why the women enjoyed an 
upper hand in the domestic household. Gender patterns were also reflected in the portraits of 
the family matriarch which had equal relevance along with the family patriarch at the display 
in the Peranakan Chinese altar. That the matriarch was positioned at the apex of clan 
genealogies reflected upon the outlook of the patriarchal Peranakan community. T. Lee 
(2016)  This feature could be an indicative of the power that the Peranakan women enjoyed 
in the family. It might not be possible to ascertain whether the Peranakan Chinese were a 
patriarchal or matriarchal society, but it can be concluded that ‘Gender Patterns’ is a 
recurring theme that was articulated in the everyday life as well as the customs and rituals 
taking place in a Peranakan Chinese household.  
 
The elaborations of the Peranakan Chinese principles were reflected culturally in more than 
one ways in the religious customs and rituals followed in the Peranakan household. The 
ancestor worship is another religious practice which illustrated the manifestation of the 
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Chinese cultural principles and the dynamics of change; Chee-Beng (1988) .The presence of 
an ancestral altar and in some cases a separate room housing the ancestral altar was evident 
in most Peranakan Chinese houses of  Singapore and Malacca. Although certain researchers 
like Chee Beng have pointed on the absence of a separate altar in the Peranakan Chinese 
homes in Malacca suggesting that worship of the ancestors was not necessarily a ritual 
followed as strictly among the Peranakan Chinese in Malacca. Since some of the Malaysian 
Chinese observed two separate forms of ancestral worship, it entailed setting up a temporary 
altar on special occasions such as the anniversary of a death, and other major Chinese 
festivals.  
 
The ritual of a Peranakan wedding is another lens through which the Peranakan Chinese 
culture has been documented. The Peranakan wedding took place over a period of twelve 
days before the final wedding day which was the 12th day. During this period, the bridal 
chamber would be intricately ornamented depicting the status and wealth of the family 
(Endon Mahmood et al., 2004). A celebration of the Peranakan’s love for jewellery, 
embroidery was all reflected in the traditional wedding attire. It is said that the images 
showcased on the wedding attire of the bride symbolised the power of ‘phoenix’ in the 
Peranakan society. The Peranakan wedding is the most important ritual where the Peranakan 
status and wealth are on full display. All the manifestations observant in the rituals and 
ceremonies of the Peranakan Chinese reflects the socio-economic status that they enjoyed 
during the 19th century. The rich symbolic language that was visible in the Peranakan Chinese 
household was based on the Chinese cultural values as well as the aspirations of the 
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2.5 | Summary 
 
Part I of the literature review clarified the relevance of domestic studies as a method of 
understanding socio – cultural patterns. Part II of the literature review highlighted some of 
the key aspects of Peranakan Chinese culture that have been extensively studied in scholarly 
writings. Emphasising the domestic environment of the Peranakan Chinese house as the 
cultural expression of the community, the study identified on family routines, gender patterns 
and religious rituals as the key themes that can be analysed in the domestic sphere. Moving 
forward, the chapter on research methodology explains the choice of the appropriate research 























































This chapter builds on the conclusion of the section I from the chapter literature review about 
adopting an interdisciplinary approach for studies related to domestic space and culture. The 
previous chapter explored the literature on Peranakan Chinese identifying some of the emerging 
themes in the studies related to the cultural history of the Peranakan Chinese. Taking into 
consideration these two aspects of the literature, this chapter is presented in two sections.  
 
Part I  
This section of the chapter explains the qualitative nature of research adopted for conducting this 
study. Identifying thematic analysis as one of the principal methods for the study, this section briefly 
explains the appropriateness of choosing thematic analysis as a research tool.  
 
Part II 
This section of the chapter lays out the different research approaches adopted in studying domestic 
spaces and identifies how visual analysis as a method has been integrated along with thematic 
analysis to clarify the interdisciplinary approach adopted even in this study. In conclusion both 
these sections set the premise before moving forward to data analysis.  
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PART I | 
 
3.1 | Identification of the qualitative nature of research 
 
The literature review confirmed that an interdisciplinary approach was appropriate for conducting 
research on domestic interiors and culture. Before identifying the appropriate research methodology 
suitable for such a nature of the study, a brief understanding of the differences between a qualitative 
and a quantitate nature of the study was undertaken. Analysing some of the systematic approaches 
for a qualitative nature of the study, Bernard and Ryan (2009) illustrate the difference between a 
qualitative and quantitative nature of data set and the corresponding methods of analysis as 
indicated in Fig 3.1 . The highlighted area identifies the nature of the present study as well as the 
possible research method. A qualitative approach was chosen for this research taking into 
consideration the nature of data collection, collation and interpretation involved. The following 
sections outline the research methodologies appropriate for studying the domestic environment and 
culture while clarifying the chosen methodology.  
 
   
Fig 3.1 |   
Graphical illustration indicating the variation between qualitative and quantitative data and the corresponding 
method of analysis. The red dotted box indicating the identified nature of data with respect to the research 
study. (Adapted from Bernard and Ryan (2009)).  
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3.2 | Conceptual Framework 
 
The main strategy to this study was to use a combination of the ethnographic and 
morphological method of analysis. Cultural studies tend to be interpretive in nature. The 
interpretive nature of culture has been strongly advocated by prominent cultural anthropologist  
Geertz (1973, 1994, 2000). His understanding of culture referred to the patterns, details, 
concepts and cultural meanings that are interpretive in nature and manifested in things 
surrounding different cultures.  
Taking into consideration the qualitative nature of the study, the emphasis was paid on   
validating some of the emerging insights gathered from the literature review by other 
ethnographic methods like fieldwork and questionnaire. A significant part of the literature 
provided background information about the socio-cultural history of the Peranakan Chinese in 
the contextual setting of the 19th century. This research was designed to visualise the cultural 
patterns and themes observable in the furniture configurations of the domestic environment of 
a Peranakan Chinese household. The first stage of the research methodology identified 
thematic analysis as the approach for identification of emerging cultural themes from the 
literature about Peranakan Chinese.  
Opler (1945) saw identification of themes as a key step in the analysis of cultures.  
“In every culture, are found a limited number of dynamic affirmations, called themes, which control 
behaviour or stimulate activity. The activities, prohibitions of activities, or references which result 
from the acceptance of a theme are its expressions. The expressions of a theme, of course, aid us in 
discovering it.” Opler (1945, pp. 198-199) 
 
 
He identified three main principles for identification of thematic analysis:  
i) Observable Themes: This refers to the themes that are visible through the 
manifestation of an expression of data in any culture.  
ii) Abstract Themes: This refers to themes that more symbolic in nature and therefore 
more interpretative in nature. 
iii) Inter-related themes: This refers to themes that are inter-dependent in nature and 
occur in cultural systems.  
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Thematic Analysis was identified as one of the principal approaches moving forward in this 
study. Thematic Analysis is a type of qualitative analysis that is used to analyse 
classifications and present themes (patterns) that relate to the data. It illustrates the data in 
great detail and deals with diverse subjects via interpretations. Boyatzis (1998). Thematic 
Analysis has been widely used as a research method in social sciences. Grounded theorists 
in social sciences and humanities have often identified different linkages between data sets 
inferring on different terms such as ‘categories’, ‘labels’, ‘expressions’, ‘thematic units’ 
among others all referencing to concepts similar to that in thematic analysis. Glaser and 
Strauss (1971); Lévi-Strauss (2008); Strauss and Corbin (1990);Bernard and Gravlee 
(2014).  
 
3.2.1 | Why Thematic Analysis? 
 
Analysing literature texts and life style of any group forms the core of much of the work 
carried out in cultural studies. Thematic Analysis helps to condense and rationalize some of 
the abstract meanings in theoretical texts with the view of testing certain assumptions and 
hypotheses. It also enables identification of themes in pictorial texts which in many of the 
archaeological studies forms the primary source of data. Goffman (1976) presented an 
illustrative version of thematic analysis in his study of gender patterns in advertisements, 
where a non-verbal way was analysed to understand abstract themes of gender. The works of 
Bourdieu (1977b, 1989); (Edward T. Hall, 1970); Kent (1990, 1997); (Rapoport, 1969) 
have also validated the thematic approach of carrying out cultural studies by illustrating the 
themes and sub-themes from the literature text and depicting the same in the lived 
experiences of people.  
 
3.2.2 | Development of Thematic Network   
 
Thematic network analysis shares some of its salient features to hermeneutic analysis8 of any 
nature. Formation of thematic networks from the identified themes aids the process of 
thematic analysis extensively. The thematic networks help in the illustration of the main 
                                                          
8 Hermeneutics refers to the study of interpretation of texts especially biblical texts, wisdom literature and 
philosophical texts. Audi (1999)   
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themes constituting of the textual data. It has already been established in the previous chapter 
on how this research uses literature review as a research tool for preforming the first principle 
of thematic analysis. The primary aim of carrying out literature review of a published data is 
to facilitate critical examination of published literature on a topic. In this study, there is a 
dual purpose in preforming literature review. It not only helps in generation of the 
background theory but it is also reviewed systematically to identify some of the recurring 
themes that potentially can be validated while analysing the raw data. Thus, enabling the 
process of developing the thematic network involving the identified basic themes from the 
literature text. The chapter on literature review concluded  
The first stage of formulating the thematic network involved establishing the level of themes 
that would aid the overall process of thematic network. Hanington and Martin (2012) 
presents a simplified way of identifying three classes of themes in their study of research 
methods applicable in qualitative studies.  
3.1.1 a | Basic Themes: These are identified as text segments derived directly from textual 
data. These represent the most obvious concepts that recur within a text. Because basic themes 
are simple, they often cannot communicate anything meaningful when they stand on their own. 
They need to be considered within the context of other basic themes to flesh out a fuller story. 
As they are combined and begin to illuminate one another, basic themes form organizing 
themes.  
3.1.1 b | Organising Themes: These are the middle order themes and they serve to organize 
basic themes into clusters of similar issues. As an organizing theme takes a group of basic 
themes under its umbrella, it also seeks to connect to other organizing themes so that together 
they begin to take in an argument, position or assertion about a given situation or reality. The 
macro themes that emerges is the global theme. 
3.1.1 c | Global Theme: This is the overarching point of the text into a single statement, are 
mostly abstract representations of the textual data. Global themes serve as a summary for the 
underlying text, and they articulate the deeper meaning and complexity of the data. The global 
theme can be seen as the heart of thematic network, and it is through the identification of the 
global theme that a thematic network can be finalised.   
The literature reviews on the Peranakan Chinese concluded with the identification of some of 
the emerging basic themes from the previous studies. Fig 3.2 illustrates the organisation of 
some of these emerging themes and the formulation of the overall thematic network. The 
following chapter on the interpretation of data and analysis provides key definitions for the 
identified organising themes before proceeding towards data analysis. This section concludes 
with the diagrammatic illustration of the thematic framework.   




Fig 3.2 |   
Graphical illustration indicating the developed thematic network comprising of the global theme, the 




Having established the thematic network as one of the principal methodologies adopted in this 
study, the second part of the chapter focuses on the elaboration of the other ethnographic methods 
that were adopted to carry out the analysis of the above themes. These research methods had been 
integrated along with the thematic network to come up with the mixed method of qualitative 
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PART II | 
 
3.1 | Introduction  
 
The literature review was previously carried out with the preliminary objective of identifying 
the recurrent cultural themes associated with the Peranakan Chinese culture to aid the 
development of the thematic network. It was also conducted to identify some of the research 
tools applied in a few of the research studies on Peranakan Chinese. While the research 
studies might not have necessarily provided a clear methodological framework for studies 
that were primarily descriptive in nature, the present research drew parallels between the 
research methods used in ethnographic study about any particular group and identified the 
mixed method.  
Studies related to the understandings of both the built environment and culture has seen an 
exploration in the usage of research tools from architecture and as well as social sciences and 
an application of this integrated approach is carried out in the form of an ethnographic9 
fieldwork Ethnography was chosen because it offers a wide range of possible techniques to 
address the dearth of data regarding certain aspects of culture, housing and built environment 
in the study area that the literature text might not necessarily justify. The following sections 
elaborates on some of the approaches that had been identified from the studies related to the 
built environment and domestic space.  
 
3.2 | Combination of methods to study domestic space 
 
The chapter on literature review identified different ways of theorising domestic space. It 
highlighted multiple ways of analysing domestic space. The studies by ;Asquith and 
Vellinga (2006) suggested the combination of methods in a way of mitigating the drawbacks 
of a qualitative method of analysis. Ethnographic data and spatial analysis can reveal cultural 
patterns of gender division among others while morphological analysis can reveal the 
function and use of spaces. Importantly the combination of the two methods can be adopted 
to unearth certain cultural patterns in the built environment. 
                                                          
9 Ethnography is defined as the systematic study of people and cultures. It is designed to explore cultural 
phenomena derived from observation of a particular culture. Geertz (1973) 
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In conclusion, it was agreed that employing an interdisciplinary approach to address issues 
regarding domestic space and culture is advantageous in order to achieve holistic 
interpretations of results. Importantly it illustrates it illustrates the strengths and weaknesses 
of either methods. 
 
3.3 | Ethnographic methods and tools 
 
The present study focusses on the Peranakan Chinese domestic culture in the context of 
Singapore during the early 19th century. This study began with the hypothesis that a 
traditional Peranakan Chinese home is reflective of the socio-cultural history of the time and 
that the domestic environment and furniture configurations provide us with queues about the 
cultural past. A historical study of this nature relies on literature text that has written 
extensively on the historical past about the Peranakan Chinese. An extensive bibliographical 
account of all the literature on the Peranakan Chinese edited by B. Tan (2007) gave the 
insight into the extent of research carried out on several aspects of the Peranakan Chinese.    
 
 3.3.1 | Visual Analysis and Direct Observation 
 
Visual anthropology has come to be identified as the study of visual forms and structures 
in its cultural context. Based on the principles of grounded theory, it is seen as a method 
that validates insight into understanding of a society or group by observing, analysing and 
theorising its visual manifestations in terms of the material culture which includes 
artefacts, objects and other visible structures that potentially provides information about 
the values and norms of a given society. The theoretical framework adapted for carrying 
out the visual analysis came from the primary source of data collection. The fieldwork 
adopted for conducting visual analysis included observation, photography, sketching 
drawings and references to manuscripts. The use of photographs and videos as a part of 
documentation can also aid in adding depth and perspective to research in the built 
environment. A picture captures a scene in ways that words may not. It also serves as a 
visible reminder of a scene or setting which can be later be transcribed into other forms 
of communication such as narratives, drawings or sketches. Fig 4.4 illustrates the 
combination of approaches adopted from the visible elements to understand some of the 
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abstract cultural elements. Fig 4.4 clarifies the domestic environment as the one of the 
core elements facilitating visual analysis.  












Fig 3.3 |    
Diagrammatic illustration of the visible and abstract elements from the data collection and the corresponding 
adopted approach.  
 
3.4 | Defining the dataset for fieldwork 
The literature reviews of studies on the Peranakan Chinese had highlighted effects of the 
process of acculturation among the Peranakans and the resulting formation of the different 
kinds of Peranakans within the regions of Malay Archipelago. The primary approach when 
preparing the dataset for fieldwork was to conduct a cross-cultural exploration between the 
Peranakan Chinese townhouse in Singapore and that in Malacca. Malacca was chosen as the 
source for conducting the cross-cultural study as significant amount of literature have 
highlighted that many of the Peranakan Chinese in Singapore trace their roots in Malacca. 
Therefore, it was appropriate to identify an example for document a Peranakan Chinese house 
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3.5 | Selection Criteria  
 
The selection criteria adopted prior to identifying the appropriate cases was consideration of 
examples which had a certain degree of prior research and documentation conducted. This 
was to ensure that analysis was not merely individualistic interpretation but had a certain 
degree of prior validation in terms of primary research. Also the literature review highlighted 
on the differences observed in the architectural styles in the terrace houses of Singapore and 
Malacca. Therefore, the dataset took into account the documentation of a Peranakan Chinese 
home in Singapore as well as Malacca. This was to acknowledge the need for a cross-
comparative analysis at the same time to highlight the similarities that the initial analysis of 
the photographs and archival documentation revealed. The data analysis was meant to be a 
manageable set of text and visuals for thematic analysis. 
 
Summary |  
 
The chapter on research methodology helped in clarifying that a mixed method approach was 
suitable for carrying out this nature of study. Having established the criteria for analysing the 
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4| 














The two case-studies of a Peranakan Chinese museum house were selected in Singapore and Malacca 
respectively based on the selection criteria that there should some available preliminary. A comparative 
analysis conducted on the gathered visual data highlighted the demographic compositions found in the 
domestic setting of the two museum houses. The visual analysis was carried out with the objective of finding 
evidence in favour of the various hypothesis concerning the understanding of the cultural themes evident in 
the Peranakan Chinese domestic setting. The data set gathered through the visual analysis constitutes a sample 
of observations on these cultural themes from which the study attempted to infer certain conclusions.  The 
chapter on the analysis and interpretation of the data set has been presented in three separate 
sections.   
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Part I | 
Part I introduces the theoretical definitions of the organising themes that formed the premise for 
application of the thematic network on the data collated through fieldwork, observation, and 
photographic documentation. The chapter on methodology already clarified the criteria for selection 
of the two examples of Peranakan Chinese houses for data documentation. 
Part II | 
Part II of the chapter provides a brief explanation about the identification of the appropriate study 
site for the procedure of data collection and presents the contextual background of the Peranakan 
Chinese archetype terrace house that was part of the data collection.  
Part III | 
Section III illustrates the detailed documentation and analysis of the Peranakan Chinese terrace 
house in Singapore alongside the Peranakan Chinese townhouse in Malacca which was documented 
to distinguish the comparable spatial patterns that are observable between the residential typologies 




















4.0 | Theoretical definitions of the three global themes 
 
The chapter on research methodology  clarified the process of developing a thematic network as 
a research tool for the analysis of the raw data. Fig 4.1 below refers to the generated thematic 
framework with the identified basic themes, organising themes and global themes. The study 
understood the theoretical definitions and assumptions of the four organising themes that structure 
the foundation of the thematic network. This further aided the interpretation of the analysis of the 
data collected through fieldwork, clarifying the significance of these themes with respect to the 
research context. Each of the organising themes shown in fig 4.1 has been interpreted both in terms 
of the layout drawings of the domestic space as well as in terms of photo-documentation of the 
different domestic spaces. 
 
Fig 4.1|  
Illustration indicating the thematic framework with the identified basic themes, organising themes and global 
theme. 
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4.0 | Theoretical definitions of the organising themes  
 
4.1 | Family Routines:  
 
Family Routines refer to practices that involve two or more family members. Yet they are 
distinct and can be contested along the dimensions of commitment, communication, and 
continuity, Fiese et al. (2002). In the context of the research, the theme of family routines was 
interpreted on two levels:  
 Firstly, the theme of family routines was understood in terms of the division of the public 
sphere and the family sphere created in the domestic environment in terms of spatial 
hierarchy.  
 Secondly, the theme of family routines was understood in terms of the daily activities and 
interactions that took place in the public sphere and the family sphere of the house.  
 
4.2 | Religious Rituals:  
  
In cultural anthropology, a ritual can be identified into four categories including everyday 
practices and rituals. It should follow a certain ritual schema and should be encoded in myth, 
. While there is a distinction between religious and non-religious rituals, they can be part of 
a ceremony with a symbolic value.  In the context of the research, the theme of religious 
rituals was understood on two levels:  
 Identifying ancestral worship as one of the most important and followed custom in the 
Peranakan Chinese culture, the theme of religious rituals was understood in the terms 
of ancestral worship and how the ritual of ancestral worship is manifested in terms of 
spatial configurations in the domestic space.   
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 Most of the ceremonial activities in the Peranakan Chinese culture takes place in the 
domestic household. Identifying wedding ceremonies as one of the most important   is 
a ceremony that is translated in the domestic sphere, the theme of religious rituals was 
also interpreted in terms of the wedding ceremony.   
 
4.3 | Gender Patterns:  
 
Gender separation has been an important dimension of social relations that is evident in the 
differential use of space. Within domestic residences, for example, private spaces like 
kitchens were often defined as feminine since they were arenas for female members of the 
family and/or domestic servants, Similarly, there are other formal areas in a house that 
function as a space for entertaining and social reproduction were by virtue of their public 
purpose defined as masculine, Rotman (2009). In the context of the research, the theme of 
gender patterns was interpreted in terms of understanding two aspects related to the domestic 
space. 
 Firstly, the domestic space was analysed to understand if the spatial hierarchy 
observed in the Peranakan Chinese house implied certain understandings of gender 
separation observed in the space in terms of the role of women.  
 Secondly, the domestic space was analysed to understand if certain queues about the 
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Part II  
 
4.0 | Data gathering method 
 
The data set used in this chapter was obtained in the following three stages:  
 Firstly, the data was acquired by graphical documentation. The domestic space along with 
the furniture configurations in the public and semi-public spaces were measured up on site 
and drawn up to scale. The purpose of taking the internal measurements of the internal 
spaces was to get a sense of spatial dimension with respect to furniture objects.  
 Subsequently, systematic recording (still photographs in this case), of the examined objects 
(furniture), were taken with adequate permissions. The photographs were captured with the 
aim to capture the space from every perspective. The elevation view captures all the 
furniture objects on every side of the room. Short notes and important information were 
taken while observing the furniture pieces and the configuration in the room. 
 The next stage involved the analysis of the sketches, still photographs, observation and data 
collected. The hand sketches were re-drawn in AutoCAD drawing as accurately as possible 
illustrating the approximate size, location, and arrangement of furniture. The photographs 
have been documented with the aim of visualising the actual configuration of the public 
space at the time 
 
4.1 | Collection of data set  
 
The chapter on literature review elaborated on settlement patterns of the early Chinese 
immigrants in the British colonies along the Straits Settlements Penang, Singapore, and 
Malacca respectively amidst the 18th and 19th century which resulted in the formation of the 
‘shop houses’ across the Malay Archipelago. Certain scholars like  Ronald Knapp (2013) 
have argued about the presence of a single house type that could be recognised as a selective 
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case of the residential style of the Peranakan Chinese community. Since the settlement 
patterns and the architectural language developed with many variations, a cultural history of 
the community has established the varying influences and the varying styles of the Peranakan 
Chinese house in the region. The Straits Chinese house in the 19th to the 20th century 
demonstrated this very nature of adaptability that came to known distinct to the community. 
This could potentially be the reason why the domestic environment of the Straits Chinese 
house demonstrates the adaptability of the Peranakan Chinese that is deeply rooted in Chinese 
tradition, and additionally receptive to the cultures of other local communities in the region.   
 
4.2 | Identification of the Peranakan Chinese townhouse  
 
The example I – Peranakan Chinese house in the context of 19th century 
Singapore. 
 
Focusing on the context of 19th century Singapore, the process of data collection began with 
the identification of some of the historical residential precincts that could be potentially 
used as the study site. The Urban redevelopment authority (URA) of Singapore as a 
database to study some of the historical residential districts in the context of Singapore. The 
literature highlighted the emergence of some of the ornately decorative townhouses 
belonging to affluent Chinese merchant families near the docks.  
 





Fig 4.2 | 
Location map of the identified Peranakan House (highlighted in red) in one of the heritage districts (shaded in 
grey) of Singapore.  
Source – Urban Redevelopment Authority of Singapore Conservation Map.  
 
Fig 4.2 indicates the identified townhouse that was selected as the study site to carry out the 
empirical investigation. The ‘Baba House’ located at 157 Neil Road was chosen as the site 
of study. This was a once a former ancestral home of a Straits Chinese family which was 
restored by the URA for the NUS. As the house remains one of the rare surviving examples 
 in terms of having an intact and distinct domestic interior, it provided to be a major resource 
for reflection and examination of the domestic environment associated with the Straits 
Chinese history and culture. Fig 4.3 shows the streetscape of the identified site highlighting 















   
                                        
                                 
 
Fig 4.3 | 
Street View of the Peranakan Chinese terrace houses in the 19th century Singapore. The shaded portion 
highlights the selected study site.  
 
 
Note |  
This research concentrates on the understanding of the socio-cultural norms in the public and semi-
public sphere of the house. Therefore, the following sections of data - documentation focusses on 









Level I – Comprising of the public sphere  
Level II – Comprising of the private sphere  
Level III – functions as an exhibition gallery 
Level II 
Comprising of the family sphere  
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4.2.1 | General layout of the house  
 
 
Fig 4.4 |  
The Layout plan of the lower level of the house annotating the different areas of the house. (The highlighted 






Fig 4.5 |   
Layout plan of the lower level of the house indicating the main domestic spheres of the house.  
 
 
                   
                    
 
Fig 4.4 illustrates the layout plan of the lower level of the house comprising of the Reception 
Hall(RH), Transition hall(TH), Family Hall (FH) formal dining hall (FDH), kitchen (K) and 
other ancillary areas. As indicated in the layout, the focus of the study is to understand the 
Public sphere  Family sphere  
Public sphere comprising of 
EP (entrance passageway) 
and RH (reception hall)  
Family sphere comprising of TH 
(transition hall), FH (family 
hall), FDH (formal dining hall)  
Ancillary and kitchen 
activities.   
Focus area of the study Kitchen and ancillary activities. 
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way the spatial configurations are visually manifested in the main public and family sphere. 
Therefore, the spaces containing secondary functions like the kitchen and other ancillary 
activities have been excluded from the study. Fig 4.5 represents the colour coding assigned 
to the public and the family spheres of the house which is used as references on the layout 


































4.0 | Visual Analysis of data set  
 
The visual analysis of the data set began with the analysis of each of the basic themes from the 
thematic network illustrated on the layout drawing of the house along with the photo-
documentation of the different spaces within the house. Fig 4.6 introduces the first set of basic 
themes from the thematic network. The previous section clarified the research context of 
analysing the theme of family routines in terms of the ‘division of family and public spheres 
evident in the spatial configurations’ and the ‘household activities and daily interactions’ 
taking place in these two spheres.  
4.1 | Theme I - Family Routines  









Fig 4.6 |  
Figure highlighting theme I of the thematic framework 
Theme I | Organising Theme – Family Routines,  
                  Basic Theme – Division of public and family sphere  
                                         -  Household activities and interactions 
                                                         
The following series of tables presents the visual analysis of the first set of basic themes of 
the division of public and family spheres conducted on the layout plan of the house. Each 
Visual Analysis in terms of the 
layout drawing 
Visual Analysis in terms of photo 
– documentation. 
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of these basic themes had been assigned a ‘code’.  The assigned code was analysed with a 
twofold approach as highlighted in fig 4.6.  
 Firstly, the assigned code was visually analysed on the layout drawings of the house 
that was drawn up to scale.  The interpretation parameters of the assigned codes on 
the layout drawing have been explained in the tables below to understand the 
process of analysis. (Refer table 4.1.1a) 
 Secondly, the assigned code was visually analysed by means of photographic 
documentation capturing the various spaces of the house. The interpretation 
parameters of the codes on the photographs have also been provided to explain the 
process of analysis. (Refer table 4.1.1 c) 
This sequence of analysis has been followed in the analysis of all the basic themes identified 
in the thematic network. Table 4.1 presents the visual analysis of the theme of ‘Family 
Routines’ on the layout drawing of the house followed by the interpretation of the assigned 
codes on the layout drawing. 
In relation to Hall’s (1966) discussion of people’s use of space, he explains how in everyday 
interaction, social relations determine the distance literally and figuratively. He has shown 
that we carry with us a set of invisible boundaries beyond which we allow only certain kind 
of people to come. With these differences correspond to different fields of vision. At an 
intimate distance, says Hall (1964), we see the face or head only. At a close personal 
distance, we see the whole figure. At a far social distance, we see the whole figure with 
‘space around it’. And at the public distance, we can see the torso of at least four or five 
people. Applying this aspect of social relations, the study first understands the division of 
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Table 4.1 |  
















Fig 4.7 | 
Diagram illustrating the spatial 
hierarchy in terms of public and 
family sphere. The dotted zones 
indicating the extension of 
public and family spheres 
respectively  
                                                                                     
 
 
                                                                                      
                                                                                               
Aa 
                                                                            
                                                                                         
 
                                                                        
                                                                                              
 
                                                                                                                                                                            
  
 
                                       
 
 Organizing theme  Basic Themes  
 
Assigned Codes 
 Family Routines  1. Division of public sphere  
2. Division of family sphere 
DPS 
DFS 
    In the research study, the categorization of the public and 
the family sphere was understood in terms of the scales of 
privacy created between the two domestic spheres as well 
as in terms of the visual order created in the domestic space.  
 
Public sphere  
 The public sphere was understood as the part of the 
domestic space that was exposed and uncovered to the 
public (guests, visitors). It was assumed to be a 
representative of the family’s status to the outside.  
 
Family sphere  
 The family sphere was understood as the part of the 
domestic space that is semi-private in nature and centered 
around activities of the family. It is understood to be a 




Lines Aa, Bb, Cc and Dd indicating 
horizontal and vertical axis observed in 
the domestic space.  
(DPS) Public sphere 
(DFS) Family sphere  
Extension of the 
public sphere (EP)  
Extension of the 
family sphere (TH)
Bb Cc Dd 
Extension of public and 
family sphere.  
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Table 4.1.1 |  









 Fig 4.7 (refer pg. 67) shows the general layout of the house illustrating 
the public sphere shaded in blue. 
 
 The first level of spatial hierarchy in the domestic space is indicated 
by the extension of the public sphere created in terms of the five-foot 
entrance passageway (EP) which functioned as the most public part of 
the house. It is visible to the outsiders providing a glimpse of the 
reception hall (RH). 
 
 The red arrow indicates the main entrance door to the house which 
frames the view of the public sphere in relation to the outside along 
the axis line Aa, Bb, Cc and Dd demonstrating the linear order and 
symmetry in the arrangement of the spaces in the house.  
 
   
DFS 
 The coloured green zone highlighted in fig 4.7 (refer pg. 67) shows 
the family sphere comprising of the TH(Transition Hall), FH(family 
hall), FDA(formal dining area). 
 
 Fig 4.7 (refer pg. 67) also indicates the extension of the family sphere 
created in the domestic space in terms of the transition hall (TH) 
separating the public sphere from the family sphere. This is where the 
public and the family spheres of the household meet.  
  
 The family sphere highlights the degree of openness observed in the 
space with the different functions centred around the open air well  
reflecting the informal nature of space. However, the formal dining 
hall (FDH) follows a strong symmetrical arrangement similar to that 
observed in the reception hall (RH). 
 
 
The analysis of the observations of the layout drawing of the house highlighting the spatial 
configurations was followed by the validation of these observations in terms of photo-
documentation of the spaces. Conducting photographic analysis and interpreting the assigned codes 
Key plan highlighting the focus area 
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on the visuals allowed to verify the observable patterns in the layout drawings of the space with the 
linking patterns visible in the domestic spaces. The photographic analysis follows the sequential 
pattern of the space beginning from the public sphere moving inwards. Fig 4.8 below indicates the 





Fig 4.8 |  
Layout plan of the house indicating the camera angles considered for the process of photo-documentation of 
the space.  
 
Table 4.1.1 b presents the photo documentation of the public sphere of the house with the assigned 
codes graphically illustrated in the photographs. The interpretation parameters of the assigned codes 
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Table 4.1.1a |  
Photo documentation of the public sphere comprising of the entrance passageway (EP), the 
reception hall (RH)  
Fig 4.9 |  
View of the EP(entrance passageway) with the 
entrance door highlighted in yellow box 
Fig 4.10 | 
View of the RH(reception hall) looking towards the 
main entrance door highlighted in yellow. 
                 
                      
                                                                                                                                                                                                                                               
   
Source:fig 4.9 – the author                                    Source:fig 4.10 – NUS museum     
 
Fig 4.11|  
View of the reception hall (RH) indicating the symmetrical arrangement of the furniture objects in line 




                               
                                                                                                                                                     
     






Source:fig 4.11 – Reproduced with permission from the NUS museum       
 
              
The wooden screen indicating the 
separation between the public sphere and 
family sphere.  
Vertical axis  Vertical axis  
horizontal axis  
Aa Aa 
horizontal axis Bb 
vertical axis  
Bb 
Extension of the family sphere in terms of 
the transition hall (TH) separating the two 
spheres.  
The yellow box indicating the symmetry and 
linear order formed in the furniture 
arrangement.   
The yellow box indicating symmetry in the elevation.  
DPS 





Table 4.1.1b presents the interpretation parameters of the codes identified on the photo-
documentation of the public sphere.  
Table 4.1.1b|  
Analysis of the photo -documentation of the public sphere (DPS) 
 Assigned 
Codes  
Interpretation Parameters of the codes on the photo – documentation  
 DPS   Fig 4.9, 4.10, 4.11, 4.12 and 4.13 (refer pgs. 73-74) shows the 
photographs of the public sphere comprising of the EP (entrance 
passageway) and the RH (reception hall) The code DPS has been 
interpreted in the following ways:  
 Fig 4.9 (refer pg.70) shows the external view of the house with the 
entrance door and the windows highlighted in yellow. The vertical axis 
lines crossing these boxes indicates the symmetrical viewing of the 
reception hall (RH) created from the outside. It also demonstrates the 
extension of the public sphere created by the entrance passageway 
(EP) to the house since this was the part where passerby got a glimpse 
of the grandeur of the reception hall (RH) 
 Fig 4.10 (refer pg. 73)shows the partial view of the  reception hall 
(RH) where the guests were formally entertained and received. The 
dotted line Aa and Bb highlight the linear  arrangement of the spaces 
along the two axes. The yellow box indicates the view indicated from 
outside. 
 Fig 4.11 (refer pg. 74) shows the complete view of the reception hall 
(RH) highlighting the arrangement of the furniture objects always in 
clusters of two or more as seen in the image. It possibly indicates one 
of the aspects of systematic order followed in the hierarchy of spaces 
observed within the Peranakan Chinese house.  
Fig 4.12 | 
View of the reception hall indicating the symmetry 
on either side of the center table.          
Fig 4.13 |  
View of the reception hall indicating the central 
axis  
and arrangement of furniture.  
 
   
 
 
     
 
         
                             
Source:fig 4.12 and 4.13, the author 
Vertical axis  
Aa 
Aa 
Vertical axis  
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 The importance of a focal point in the space visible in terms of the 
centre – table which is pronounced with the bigger centre table as 
shown in fig 4.11.(refer pg.74) 
 Both fig 4.12 and 4.13 (refer pg.74) confirms the principle of 
symmetry followed in the organisation of the space with the identical 
pair of chairs and side tables placed on either side.  
 The private sphere of the house comprising of the transition hall(TH), 
family hall(FH), the formal dining area (DH) are situated beyond the 
wooden screen as illustrated in fig 4.11. (refer pg.74) A clear 
distinction between the visibility of the public sphere and the family 





Fig 4.14 |  
Layout plan of the house indicating the camera angles considered for the process of photo-documentation of 
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Table 4.1.1c |  
Analysis of the photo -documentation of the family sphere (DFS) comprising of the transition hall (TH), the 







Fig 4.15 a,b | 
View of the TH (Transition Hall)  
Fig 4.16 a,b | 
View of the FH(family hall)  
   
        
                                                            
                                              
  
Source:fig 4.15 a, b – NUS Museum. 
            fig 4.16 a – NUS Museum  
            fig 4.16 b – the author 
 
Fig 4.17 | 
View of the TH (Transition Hall) 
 
 
              
 
Source: fig 4.17 – the author.  
 
Vertical axis  Vertical axis  Vertical axis  
Vertical axis  
Dd 
DFS                                  
DFS                                 
DFS                                 DFS                                 
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Table 4.1.1d |  
Interpretation of the assigned codes on the photo -documentation of the family sphere (DFS) . 
   Assigned 
Codes 






 Fig 4.16 a and b(refer pg 76) highlights the transitional hall (TH) 
which is the point where the public and family sphere meet. The 
yellow highlighted zone indicating the screen separating the two 
spheres.  
 
 Fig 4.15 and b (refer pg. 76) shows the view of the family sphere 
highlighting the family hall (FH). The yellow box indicates the 
symmetry followed in the family sphere with the doors framing the 
view.  
 
 The furniture arrangement in the family sphere although symmetrical 
does not necessarily reflect the same order as visible in the public 
sphere. The relative degree of openness in the furniture 
configurations evidently visible in fig 4.15 a and b (refer pg.76) as 
the different functions seem centred around the open to sky air well.  
 
 Fig 4.17 shows the formal dining area(FD) within the family hall 
indicating  the symmetry followed in the formal dining area.  
reception hall.  The dotted lines Cc and  Dd highlighting the 
symmetrical arrangement followed even in the formal dining area.   
 
 
The spatial hierarchy followed in the house in terms of the segregation of the public sphere and the 
family sphere is most articulated in the form of the everyday activities and interactions that take 
place in these spaces which possibly relates to the visible furniture configurations. These 
illustrations of everyday activities and interactions have been understood in terms of the layout 
drawing illustrated in Table 4.1.2.  
 
Table 4.1.2 |  
Visual Analysis of daily activities and interactions in the public sphere in terms of layout drawing  
Theme I – Organising Theme – Family Routines  
                  Basic Theme  – Daily activities and interactions                     
 Theme  Sub-theme Assigned Codes 
 Family Routines      Daily activities and interactions  
 
DAI 
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Daily activities and patterns  
 People’s patterns of daily activities may be dependent on the 
individual, social and cultural values as well as linked to the 
spatial dimensions of their dwelling.  
 
 In the context of the present study, the daily activities and 
interactions had been analysed studying the activities taking place 
in the public sphere and the family sphere thereby understanding 
the changing morphology of the domestic space in terms of 
furniture configurations in both these spheres. 
 
  
   
The study explored the concept of describing the sequence of events from 
the entrance of the house, as it represents the most natural movement from 
arriving in the house to moving around the different areas.  
 
Specific emphasis was paid on analysing possible circulation patterns of 
the guests versus that of the family members of the household. Fig 4.18 and 
fig 4.18a (refer pg.79) analyses the everyday circulation patterns and 

















   
Fig 4.18 | 
Diagram illustrating the 
circulation patterns observed in 







                    





                    
                 
     Key plan for reference. 






| Movement pattern of the visitors/guests  
| Movement pattern of the family members  
| Movement pattern of the family members  
| Visitors/guests 
entering the house  
| Family members 
receiving the guests 
| Seating area for the 
young female 
members of the 
family.  









Fig 4.18a | 
Diagram illustrating furniture 
configurational patterns based 
on the circulation patterns in the 
reception hall (RH) 
                
                                        











The everyday activities and interactions in terms of circulation patterns and furniture configurations 
were also analysed in terms of the photo documentation to validate some of the observations from 
the layout drawing.  
 
                                                                                                            
Fig 4.19 | 




| Seating pattern of 
the family members   
| Seating pattern of 
the visitors / guests 
| Seating pattern of 
the young female 
members of the 
family 
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Table 4.1.2 a |  
Visual Analysis of daily activities and interactions in the public sphere in terms of photo documentation   
Theme I – Organizing Theme – Family Routines  
                  Basic Themes – Daily activities and interactions 
Fig 4.20 | 
View of the RH (reception hall) indicating the 
circulation pattern of the visitors and the family 
members and the corresponding furniture 
configuration.  
Fig 4.21 | 
View of the RH (reception hall) highlighting the 













Source: Fig 4.20, Fig 4.21 – The author 
 
 
Fig 4.22 | 
View of the TH (transition hall) indicating the 
circulation pattern and the seating arrangement of the 
young female members of the family.  
 
                                          
 
                   
 
















circulation pattern of the guests /visitors 
visiting  






Vertical axis  Vertical axis  
DAI DAI 
DAI 
circulation pattern of the 
young unmarried female 
members of the family.  
| Seating position of the young 
female members 
Vertical axis  
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Table 4.12 b presents the interpretations of the codes related to daily activities and interactions 
analysed on the photo – documentation.  
 
 
Table 4.1.2b | Interpretation analysis of daily activities and interactions (DAI)  
 
  Assigned 
Codes 
Interpretation of the images 
4.1.2 a DAI   
 Each of the above figures and images shows many details apart from 
the position of the furniture. It is all placed in an ordering pattern which 
governs and binds them into a unique text.  
 
 Fig 4.18 (refer pg. 79) illustrates the movement pattern observed in 
the RH (reception hall)  
 
 The strong ordering pattern observed in the arrangement of the 
furniture objects didcates a well-defined movement pattern follwed by 
the visitors and guests entering the space.  
 
 The ordering pattern also results in the formation of the unique centre 
and all other furniture objects  disposed around it. The centre stands in 
the midst of concentric circles which become visible signal objects. 
 
  It is well defined from the space that surrounds it and supplies 
boundaries to delimit the area. The centre circular table with the 
adjoining chairs forms the focal point in the space. Fig 4.18a (refer 
pg.79)  higlights the positioning of the furniture objects on the sides in 
pairs and the position of the mirror centring the pair of chairs on either 
side.  
 
 The green shaded box in the layout drawing (refer pg.79) indicates the 
position of the family members and inhabitants of the household in the 
RH (reception hall). The unique centred position of the family 
members in the centre indicating the higher level of authoritarianism 
in the presence of the guests and visitors from outside.  
 
 The blue shaded box indicates the position of the guests seated in the 
RH (reception hall). An element that emerges from the fig 4.10b is the 
specific positioning of the furniture objects thus dictating the rules 
followed an obeyed in the space. 
 
 The space has a strong symbolic and communicative importance in the 




  78  
 
 
Table 4.1.2 c | Visual Analysis of daily activities and interactions in the family sphere in terms of 
layout drawing  
Theme I – Organising Theme – Family Routines  
                  Basic Themes – Daily activities and interactions                     
 Theme  Sub-theme Assigned Codes 




   
 
Family sphere:  
 
 It has been clarified that the family sphere in the context of the 
research refers to the semi-private sphere of the house which 
revolves around the daily activities and interactions of the family 
members of the household.  
 
 The attention was paid on analyzing movement patterns of the 
guests and that of the inhabitants of the household. Fig 4.23 
illustrates how guests are received and greeted in the reception 
















Fig 4.23 | 
Diagram illustrating the 
circulation patterns in the family 
hall (FH) and formal dining hall 
(FDH) 
 
`                                                      
 
    
                                                                  
 
     
(key plan for reference)                       





| Family members of 
the house    
| Movement pattern of 
the family members  
| Seating position of 
the family members   
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Table 4.1.2 d |  
Visual Analysis of daily activities and interactions in the family sphere in terms of layout drawing  
 
  Assigned 
Codes 






 Fig 4.23 analyses the circulation patterns in terms of everyday 
activities and interactions in the family sphere of the house.  
 
 One of the key observations that highlighted in the spatial organisation 
in the family sphere is the openness in the transition of the different 
spaces within the family sphere. One can identify a ‘multicentric’ 
model in the organisation of the space, where ‘multicentric’ describes 
a space divided into different concentric circles in which every sphere 
is open to the others without any indicators for the position of the 
objects. Fig 4.24 (refer pg.84) illustrates the multi – centric model of 


























Fig 4.24 | 
Schematic diagram of a multicentric space with independent activities taking 
place in different zones. The circles indicating the various functions taking 
place in the family sphere of the house.  
 
 In the case of the Baba house, a series of these concentric circles can 
be identified as the different functions that take place within the family 
sphere . 
 The separation between the public sphere and the family sphere, the 
family hall which is open to the courtyard and lastly the formal dining 







Formal dining area 
Family hall – for leisure activities 
Air well 
Zoning indicating leisure activities Zoning indicating formal activities 
 division of activities with without 
physical separation (open) 
Leisure activities spread out 
around the air well 
 division of activities with physical separation (walls) 
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 The shaded zone in fig 4.11 indicates the position of the observed 
furniture configuration in the space. It can be observed that the formal 
dining space forms the focal point in the space with the rest of the 
furniture object disposed of it.  
 
 In spite of the degree of relative openness observed in the family 
sphere, the linear and axial patterning of the furniture configuration 
seems to be illustrated in the space. The configurational patterns of the 
furniture objects suggest that the objects for leisure activities like 
reading, resting might be directed towards the open to sky courtyard. 
This zone being the brightest and the coolest zone.   
 
 The research also articulated these observations in terms of photo-
documentation of the family sphere.  
  
 
Table 4.1.2 e |  
Visual Analysis of daily activities and interactions in the family sphere of the house in terms of photo-
documentation  
Theme I | Organising theme – Family Routines  
                Basic Themes – Daily activities and interactions  
 
Fig 4.25 |  
View highlight the entry point to the family hall (FH).  
Fig 4.25 a| 
View of the family hall (FH) looking towards the 
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Fig 4.25 b| View of the formal dining hall (FDH) in 
relation to the rest of the family sphere.  
 










Table 4.1.2 f |   
Interpretation of everyday activities and interactions in the family sphere (DAI)  
 
  Assigned 
Codes 






 Fig 4.25  and fig 4.24a (refer pg.85)  presents the views of the family 
hall (FH) of the Peranakan house.  
 
 One of the key observations highlighted in the photo documentation is 
the presence of the linear and axial symmetry observed in the family 
sphere. Fig 4.25 and fig 2.5a highlight how all the spaces for different 
purposes are centred around the central open to sky courtyard.   
 
 However, the activity such as the dining area reflects the sense of 
formality as seen in the public sphere. The chairs arranged in even 
numbers completing the symmetry.The armchair reflecting the leisure 
activity such as reading or resting placed around the coolest part of the 
house.  
 
 Fig 4.25b indicates the formal dining hall facing the ancestral altar 
signifying the importance of worshipping the elder's formal activities. 
 
 
4.1.3  | Observations and Conclusions on the division of family and public sphere  
 
Referring back to Hall’s inference about social distances, based on the visual representation, we are 
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the images possibly conclude that layering takes in many forms. Architecturally both the public 
sphere and the domestic sphere are layered in terms of the social distance by the furniture 
configurations formed in the space. The first level of layering takes place in the most public space, 
the EP (entrance passageway). The entrance passageway (EP) creates the first layer of ‘public 
distance’ in terms of complete view visible to outsiders. The second layer of ‘social distance’ is 
created in the RH (reception hall). Hall (citation) defines this space as the one used for individuals 
who are possibly acquaintances. It can be argued that in the context of the Peranakan Chinese 
domestic setting, this directly translates into the way the reception hall functions. The RH (reception 
hall) is the most public space where guests are usually entertained. However, the furniture 
configurations on either side of the RH(reception hall) create layers of space on each side of the 
room. The manner in which the seating arrangement is visible in the RH (reception hall), the guests 
although formally seated on either side of the room, have personal distance between them as well 
as the family members seating in the centre table in close proximity depict the visible personal 
distance between them. However, it could be argued that the furniture configurations create a layer 
of ‘social distance’ between the family members in the centre and the guests seated in a peripheral 
manner. Densely layered entities in the public space. These layers of social distance created in the 
domestic space in the RH (reception hall) are all important in creating specific spatial formal 
configurations, a conclusion possible from the observations in the RH(reception hall) is that there 
is clear separation of spaces in terms of vertical layering of the spaces, where the most public part 
of the domestic space is for consumption for the visitors in comparison to the daily inhabitants as 
is visible from the observations that the spaces where the functions are clearly separated are open 
to the public and possibly the spaces where the functions are synchronised are relatively private 
belonging to the members of the family. In this case, spaces beyond the wooden screen in the RH 
(reception hall) which is completely discreet for the visitor. The following section focusses on the 
documentation of theme of  religious rituals as observed in the domestic space.  
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Fig 4.26 | 
Figure highlighting the theme II of the thematic framework. 
Theme I | Organising Theme – Religious Rituals, Basic Theme –  Ancestral Worship  
                                                                                                          - Wedding Ceremonies 
 
Table 4.2  |  
Interpretation of ancestral worship (AW) in the layout drawing of the house and photo-documentation.  
Theme II | Organising theme – Religious Rituals   
                Basic Themes – Ancestral Worship (AW) 
 
 Religious Rituals 3. Ancestral Worship   




    
Ancestral worship  
The religious significance in a Peranakan Chinese home is in the 
sense of origin and race of their ancestors. They show a deep 
connection to the fundamental principles of Chinese culture – filial 
piety. The analysis focused on highlighting reflection of the 
importance of the status of the ancestors in the domestic 
environment. 
 
Wedding ceremonies  
 
Weddings in the Peranakan Chinese culture is one of the most  
celebrated events where some of the domestic spaces. In the context 
of the research, the analysis highlights some of the key observations 
in the transformation of the domestic space during the time period of 
the wedding ceremony.  
 
Visual Analysis in 
terms of layout 
drawing 
Visual Analysis in terms 
of photo –documentation. 






The present study focused only on the public and the semi-public sphere and does not focus in the private 
areas like the bedrooms, the theme of wedding ceremonies has been analysed in terms of photo-
documentation, since the focus in the bedrooms in the Baba House is on the aspects of detailing on the 




                     
                             
                                                                 
 
 
Fig 4.27 | 
Layout indicating the presence of the two altars in 
the house. The yellow shaded zone highlighting the 
presence of the altars in relation to the furniture 
configurations.  
                                                                                             
                                                                                          





Fig 4.28 | 
View of the ancestral altar in the reception hall 
(RH) 
Fig 4.29 | 
View of the ancestral altar in the reception hall 




Source – fig 4.28,fig 4.29 - the author 






Family sphere  
Public sphere  




Line indicating the position of the 
furniture objects in relation to the 
ancestral altar 









The family altar with ancestral 
tablets and religious images stands 
between the doorway leading to 
the transition hall (TH)  
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Table 4.2.1 |  
Interpretation of ancestral worship on the drawing layout and photo – documentation.  
Theme II | Organising theme – Religious Rituals   








 Fig 4.27 (refer pg. 88)  shows the layout of the house in terms of 
spatial configurations observed in the public sphere and family 
sphere in relation to the position of the ancestral altar.  
 The layout indicates how the seating pattern is directed towards 
the ancestral altar ensuring visibility of the altar from all the 
sides. The position of the family sphere is in close proximity to 
the ancestral altar.  
 This close proximity is also visible in  the position of the 
ancestral altar in the family sphere. 
 Fig 4.28, 4.29 and 4.30 (refer pg.88-89) photo documents the 
positioning of the ancestral altar in the public sphere and the 
family sphere respectively.  
 
 Fig 4.29 indicates how the ancestral altar stands in the doorway 
separating the public sphere and the family sphere. 
 
















Fig 4.30 | 




Source – fig 4.30 - the author 
1 - The lower table indicating offerings  
2 – Higher table positioning the ashes 
AW 
                              
DFS 
                              
DFS 
The ancestral altar centred along 
the axis and placed behind the 
formal dining hall (FDH) with 
the family seating on either side.  
Axis 
Indicating door opening 
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  Both the layout and the photo – documentation highlighting the 
importance of the altar not just during festivals and special 
occasions. But ancestral worship is an integral part of the 
everyday activities of family dinners and other formal activities. 
 
Note |  
It has been clarified right at the beginning that the focus of the present research was restricted 
to the public and family spheres of the house. Wedding ceremonies were one of the most 
elaborative ceremonies followed in the Peranakan Chinese culture. However, the most 
integral aspect of the Peranakan Chinese wedding is the bridal chamber. It is the ultimate 
reflection of the status of the elite Peranakan Chinese. The bridal chamber is in the bedroom 
area of the house.  
Since most research speak about the bridal chamber as an independent entity, the present 
study did not focus on the furniture configuration in the bedrooms. The theme of wedding 
ceremonies is analysed in terms of documentation of the bridal chamber present in the 
bedroom of the house.  
 
Table 4.2.2 |  
Visual Analysis of wedding ceremonies (WC) in the layout drawing of the house and photo-documentation.  
 
 Theme  Sub-theme Assigned Codes 
 Religious Rituals a) Wedding Ceremonies  WC 
   
Wedding Ceremonies:  
The wedding ceremony in a Peranakan household is a twelve -day 
ritual. The Peranakan Chinese followed a matrilocal marriage system, 
where the bridegroom spent the night in the bride’s house during the 











Fig 4.31|  
View of the bedroom looking at the façade windows 
Fig 4.31 a| 
View of the bedroom indicating the bridal 
chamber and  the entry to the room.  




























Fig 4.31 b| 
Close up view of the bridal chamber in the bedroom 
Fig 4.31 c| 
View of the bridal set including the bridal bed 
and the two-tiered cabinets.  














Table 4.2.2a – Interpretation parameters of wedding ceremonies seen in the house.  
WC WC 
The four poster 
bridal bed displayed 






The four poster bridal display with an 
elaborately carved canopy. 
The bride’s trousseau, made of 
namwood, lacquered in red and gold  
The four poster bridal display with 
an elaborately carved canopy. 
The bride’s trousseau, made of 
namwood, lacquered in red and gold  
Blackwood round 
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CODE/S  INTERPRETATION PARAMETERS  
WC  
 The study carried out the analysis of the theme of  wedding ceremonies in terms 
of photo – documentation of the bridal chamber 
 A certain degree of limitations observed in the analysis of the  bridal chamber 
was that it was difficult to confirm the layout of the bridal chamber to nay of 
the literature texts.  
 To illustrate, the bridal bed is always placed against a wall at the far end of the 
room. P. Lee and Chen (2006). However, it was difficult to ascertain this aspect 
of the domestic interiors in the c case of the Baba house. 
   Fig 4.31, fig 4.31a , fig 4.31 b and 4.31 c (refer pgs 91 – 93) highlight some 
of the key furniture set that forms part of the bridal trousseau. 
 The bridal chamber in a Peranakan Chinese terrace house although being part 
of the private sphere is extremely detailed and ornamented indicating the wealth 




4.1.3  | Observations and Conclusions on aspects of Religious Rituals in the domestic space. 
 
The visual analysis of the domestic space in terms of interpretation of the religious rituals 
of ancestral worship and wedding ceremonies highlight the prominence in the positioning 
of the altar in the public sphere as well as the family sphere. The ancestral altar always 
placed along the vertical line of axis ensures clear visibility from all sides of the space. This 
could be interpreted as a strict adherence to the deity in the domestic life of the Peranakan 
Chinese but it also possibly argued that this strict adherence is followed more on special 
occasions and not in the everyday activities. However, the formal arrangement of the dining 
area in front of the altar emphasises on the social and cultural attributes to be maintained 
during everyday activities like a family dinner.  
Although the bridal chamber is always placed in the bedroom, the most private sphere of 
the house, the exquisite ornamentation and decoration of the bridal chamber can possibly 
be interpreted as an extremely display of the wealth of the bride’s family. The possible 
dominance of the bride in the domestic life of the couple is also established here.  
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Fig 4.32 | 
Theme III | Organizing Theme – Gender Patterns, Basic Theme -Domain of male members 




Table 4.3 | Visual Analysis of gender patterns in terms of layout drawing and photo-
documentation 
  








a. Domain of male members 





    
Note | 
The literature review did not suggest the prevalence of any custom 
which the women in the Peranakan Chinese community followed in 
the domestic environment except the position of the young 
unmarried Peranakan women in the transition hall (TH). The 
research studied gender patterns in the domestic space, not as a 
method of verifying whether gender division exists but to 
understand  
how gender translates itself in the spatial hierarchy in terms of 
zoning of spaces.  
 In studies related to domesticity, the home is generally 
identified as a private female sphere in opposition to the 
public sphere of men. Alcott (1838). Peranakan women 
Visual Analysis in 
terms of layout 
drawing 
Visual Analysis in terms of 
photo – documentation. 
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were described as the “social glue” binding together upper-
class Straits Chinese families. Song (1985).  
 The present study analysed domestic space to understand 
the manifestation of gender roles within the domestic space 
of a Peranakan Chinese household.  
 
  
                                                                                    
                                                                  
 
  





Fig 4.33 | 
The layout of the house indicating the clearly 
defined domain belonging to the younger female 









Note |  
However, the literature review clearly emphasized how the 
domestic space constantly symbolized the power and status that 
the women of the house commanded in terms of certain degree 
of supremacy. 
Aa
Line indicating the separation between 
the distinctly pronounced female 
sphere comprising of the kitchen and 
other ancillary areas. 
Clear demarcated zone within the public 
sphere for the young unmarried female
members of the family within public 
sphere.   
The area beyond the family hall (FH) 
including the kitchen and the ancillary 
areas which is the dominant female 
sphere of the house.   
DFD
DFD
Domain of the male members of the 
family including the patriarch of the 
family. 
Domain of young unmarried female 
members of the family  
DMD 
DMD 
Suggestive position of the matriarch 
of the family in the public sphere and 
family sphere of the house.  Domain of the male guest visitors  
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Table 4.3a |   Interpretation parameters of the theme of gender patterns in terms of analysis of the 
division of the male domain (DMD) and female domain (DFM)  as observed in the layout drawing. 
CODE/S  INTERPRETATION PARAMETERS  
 









 Fig 4.33(refer pg.94) shows the layout of the house indicating the spatial 
zoning based on the interpretation of gender patterning.  
 The previous theme of family routines (refer pg. 80-83) has already established 
the separation of the public sphere and family sphere in terms of the everyday 
activities taking place in the house.   
 While an absolute separation of spheres did not exist, the importance of the 
female member of the house in the domestic realm is pronounced in multiple 
ways.  
 The public sphere comprising of the reception hall (RH) used for entertaining 
guests in principle can be considered as the domestic realm belonging to the 
male members of the family. However, an indicative position of the matriarch 
of the family overseeing formal meetings in the absence of the patriarch 
suggests the recognition and respect that the elderly of the family command.  
 The closed spatial organisation, with the people, faced each other in a distinct 
pattern in the reception hall (RH) is indicative of formal behavioural and 
hierarchical patterning.  
 The family sphere comprising of the transition hall (TH) separating public 
sphere and the family sphere indicates the internally oriented female sphere.  
 Fig 4.34(refer pg.95)  shows the layout of the transition hall (TH) indicating 
the clear separation between the two zones. In spite of the distinct separation of 
 
        
                    
 
          
           
Fig 4.34 | 
The layout of the transition hall (TH) indicating 
position of the seating for the young female 
members of the family.   
 








  - Position of the young unmarried female 






The clear separation between the reception 
hall (RH) and the transition hall (TH) 
created by the wooden screen.  
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the space from the main public sphere, the wooden screen enabled the women 





View of the reception hall (RH) indicating the possible 









View of the transition hall (TH) indicating the screen 
separating the space from the public sphere. 
 
Fig 4.36 a| 
View of the transition hall (TH) indicating the 
linear and symmetrical arrangement in the 
spatial configuration. 
 
                                                      


















Towards the reception 
hall (RH)  
Domain of the male members 
of the family  
Domain of the male visitors 
entering the house. DFD 
Domain of female members 
(young unmarried) of the 
family  
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Table 4.3b | Interpretation analysis of the codes on the photo documentation  
  Assigned 
Codes 






 Fig 4.34 (refer pg.95) shows the position where the young female 
members of the family are seated in the transition hall (TH)  
Fig 4.36b | 
View of transition hall (TH) indicating the seating position of the younger unmarried female members 
of the family.  
 
 
      







Source – fig 4.36b – the author 
Fig 4.37 | 
View of the formal dining hall (FDH) indicating the 
seating position of the matriarch /patriarch of the 
family. 
Fig 4.38 | 
View of the family hall (FH) indicating the 
informal seating arrangement without gender 
segregation. 
   
              
 
Source – fig 4.37 - the author 
               Fig 4.38 – NUS museum 
Towards the reception 
hall (RH) of the house  
DPS 
Vertical axis  
The position of the 
seating for the young 
female members in the 
transition hall (TH)  
DPS 
DFD
Wooden screen separating 
the zone for the young 
female members from the 
public sphere 
Vertical axis  
Dd 
DMM/DFM DMM/DFM DMM/DFM 
DMM/DFM 
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 An indicative of the provision of visibility into the activities taking 
place in the public sphere of the house is made possible through the 
presence of the screen. The presence of the screen enables the young 
female members to get a glimpse of the outside in spite of the 
confinement to a certain zone. These features are visible in fig 4.36, 
fig 4.36a and fig 4.36b.(refer pg.96-97) 
 Fig 4.37(refer pg.97) shows the image of the family sphere showing 
the dining hall also functioning as the ancestral hall where the family 
gathered for occasions. The emphasis on the dining set resulted in a 
closed spatial organisation of the furniture with people facing much 
closer to each other as compared to that in the reception hall indicating 
the female – male role differentiation of lesser prominence if 
prevalent.  
 Fig 38 shows the view of the family hall (FH) which is meant for 
leisure activities. The spatial configuration enabled the family 
members to be in close proximity 
 
 
4.4  | Observations and Conclusions on aspects of Gender Patterns in the domestic space. 
 
The visual data set analysing gender patterns draws parallel links to the themes of the division 
of the public sphere as well as the theme of religious rituals and practices. The visual analysis 
evidently clarifies the strong distinction between the public sphere and the private sphere of 
the house, however, it might not distinctly highlight the observable gender patterns. However, 
certain observations can possibly be inferred based on the analysis of the visual data. The 
foremost instance of separation of gender in the domestic setting is visible in the clear 
separation of the young unmarried females of the Peranakan Chinese family behind the 
wooden screen. (See fig …..) However, it could be argued that despite being restricted to some 
extent from the public sphere, the young unmarried women yet have a view of the activity in 
the reception hall through the wooden screen. The literature review highlighted that the 
matrilocal style of marriages where the husband moved into the wife’s home and adopts their 
customs and lifestyles remains one of the unique characteristics of the Peranakan Chinese 
culture.  Chee (2009); Cheo (1983); Endon Mahmood et al. (2004). Therefore, the women in 
the Peranakan Chinese culture could be considered as being the custodians of the lifestyle and 
the cultural traits that have been passed from one generation to the other. Another aspect of the 
domestic space where dominance and power of the women of the house are displayed could 
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be interpreted in terms of the bridal chamber. Here, the wealth and status of the family are on 
full display possibly ensuring that the men marrying into the family maintain a certain degree 
of status.   
The historical and the socio-cultural context of the Peranakan Chinese highlight that the 
Peranakan men from the affluent class primarily traders and public servants stayed away from 
the home for long durations. Given the absence of the men from the house for a long time, the 
gender identity is grounded in signifying the strong feminine influence in the domestic space. 
However, the formal arrangement in the spatial configurations in the public sphere of the house 
possibly highlight that there is hierarchical order in place that possibly is followed in 
conducting formal meetings in the absence of the male member of the family. The spatial 
configurations in the family room and the private sphere consisting of the bedrooms further 
attribute the openness and respect that the female members enjoyed within the family. 
 
In conclusion, the spatial configurations in the house could be viewed per the relation between 
the different spheres or domains. The Peranakan Chinese house could be viewed in terms of 
the relationship between three main domains. The male domain, the female domain and the 
family domain. The interplay of functions in these three zones highlights how the gender 
differences within the domestic space are far more reduced in comparison to some of the 
traditional communities of the time and the emergence of an alternative feminine domesticity. 
  
 Summary | 
 
Having analysed the Peranakan Chinese house in the context of Singapore, the research 
conducted a similar study analysing a terrace house in Malacca to identify the differences 
and similarities in the spatial patterns of the two houses leading to the summary of findings 
highlighting these differences and how this translates into the visual layering of furniture 
configurations and socio-cultural patterns. 
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4.5 | Example II – Peranakan Chinese townhouse in Malacca 
 
The main focus of the present research was to understand the domestic environment in the 
Peranakan Chinese in the context of Singapore during the 19th century. Having established 
the eclectic mix of cultures that distinguishes the Peranakan Chinese and given the time-
period that the study focused on, the data analysis involved conducting a fieldwork in the 
context of Malacca too. The next stage of the study involved data documentation and analysis 
with the example of Peranakan Chinese house  
 
Fig 4.39 | 
Early 20th Century geographical map of Malacca highlighting the study site.  




4.5 | Ethnographic description  
 
The Baba Nyonya Museum in Malacca comprised of three terrace houses. This terrace house dates 
back to as early as the 16th century who were also Chinse merchants who settled in this part of the 
region. The main focus of the present research was to understand the domestic environment in the 
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Peranakan Chinese in the context of Singapore during the 19th century. (Baba Nyonya Museum 
catalogue, Malacca) 
 
Source: The author, 2015 
Fig 4.40 | 
Street View of the Peranakan Chinese terrace house in Malacca.   
 
                            
 
 





Fig 4.41 | 
The Layout plan of the lower level of the terrace house annotating the different areas of the house. (The 
highlighted zone    





   
Level I – Comprising of the public and family sphere  
Level II – Comprising of the private sphere   
Kitchen and ancillary activities  













Fig 4.42 | 
The Layout plan of the lower level of the terrace house illustrating the difference between the public sphere 
and family sphere. The dotted grey zone indicating the extension of the public sphere in terms of the entrance 
passageway (EP) and the extension of the family sphere in terms of the transition hall (TH)  
 
Note |  
The present study is not a comparative form of research. However, a comparative study of a 
Peranakan Chinese archetype typology was also studied in the context of Malacca to observe the 
similarities and difference that could be highlighted in terms of the character of the domestic spaces. 
Therefore, the following section of visual documentation does not go through individual’s sphere 
in the same level of detailing but rather provides an overview of the spaces in a Peranakan Chinese 
terrace house in Malacca.   
 
Fig 4.42 illustrates the layout plan of the townhouse in Malacca comprising of the rooms of a similar 
nature as that of the Peranakan Chinese house in Singapore. The Peranakan Chinese townhouse like 
    
Public sphere comprising of EP 
(entrance passageway) and RH 
(reception hall)  
Family sphere comprising of TH 
(transition hall), FH (family hall), 
FDH (formal dining hall)  
Ancillary and kitchen 
activities.   
Public sphere of the house   
Family sphere of the house   
Extension of the public and family sphere  
Ancillary and kitchen 
activities.   
Ancillary and kitchen 
activities.   
Axis line  
Axis line  
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the terrace house in Singapore consisted of the reception hall (RH), Transition Hall (TH), Ancestral 
Hall (AH), Dining Hall (DH) which also functions as the family hall. Taking into consideration, 
that the study focused only on the public sphere and family sphere of the domestic space, the 
documentation of the terrace house in Malacca was restricted to covering these two domains. 
The previous example of the Peranakan Chinese terrace house analysed the identified cultural 
themes from the literature review in the domestic space. Table 4.5 presents an overview of all the 
areas in the public sphere and family sphere. The identified cultural codes from the previous section 
















Table 4.5 |  
Photo documentation and Interpretation analysis in terms of an over – view of the identified themes. 
Highlighted themes – Theme I – Family Routines, Theme II – Ancestral worship, Theme III – Gender 
Patterns, Theme IV – Socio-Economic Patterns.   
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Fig 4.43 |  
View of the reception hall(RH) highlighting the main 
entrance in the terrace house in Malacca. 
Fig 4.44| 
View of the reception hall(RH) highlighting the 
screen separating the public sphere from the family 












Source – fig 4.43, 4.44  

















Fig 4.45 |  
View of the reception hall (RH) indicating the 
symmetrical arrangement of the furniture objects. 
Fig 4.45a| 
View of the reception hall (RH) indicating the 
symmetrical arrangement of the furniture objects 
 
 
   
 Axis line  Axis line  
  DFS 




DPS  DPS  
Axis line  Axis line  
Axis line  
Axis line  
Main entry point to the 
reception hall (RH)  The wooden screen indicating the separation between the public sphere and family sphere.  
Absence of the permanent altar in the reception hall 
(RH)  
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Source – fig 4.45, 4.45a  
The Baba Nyonya Museum, Malacca 
 
 
Fig 4.46|  
View of the transition hall (TH) which is much bigger 

































Fig 4.47|  
View of the separate ancestral hall (AH) present in 
comparison to the ancestral hall in the terrace house in 
Singapore.    
 
DPS  
  DFS                            
DPS  DPS  DPS  
  DFS                            
DPS  DPS  
The wooden screen indicating the 
separation between the public sphere and 
family sphere.  
The transition hall (TH) much bigger and 
pronounced in comparison to the 
transition hall (TH) in Singapore.  
The transition hall (TH) although 
separating the younger female members 
of the house, provides a better view of the 
public sphere.  
DMM/DFM 


























Source – fig 4.47, The Baba Nyonya Museum, Malacca 
 
4.6 | Overview of the interpretation of the cultural themes 
 
Table 4.5.1. – Over – view of the interpretation of all the themes in the photo documentation 




 The Peranakan Chinese terrace house was analysed to highlight the 
over – view of the identified themes highlighted in the previous part 
 Fig 4.43  and Fig 4.44(refer pg.102) show the interior view of the 
house . The images highlight the similar pattern in the formation of the 
public sphere and family sphere as observed in the terrace house in 
Singapore. 
  Fig 4.45 and fig 4.45a(refer pg.103) highlight the symmetrical 
arrangement of the furniture objects on either side of the room. 
 Fig 4.46(refer pg.103) shows the transition hall (TH) separating the 
public sphere and the family sphere highlighting the distinctly 
pronounced position for the female members of the house.  
 Although fig 4.47  indicates the absence of the ancestral altar in the 
reception hall (RH), fig 4.53 shows the separate ancestral hall with the 
presence of the photos of both the ancestral matriarch and patriarch 








Display of the ancestral matriarch next to 
the ancestral altar  
Display of the ancestral patriarch next to 
the ancestral altar  
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4.7 | Conclusion 
 
This chapter presented a detailed analysis of the three identified themes in the examples of 
the Peranakan Chinese houses identified in Singapore and in Malacca respectively.  The next 
chapter presents the summary of findings in terms of the key observations that could be 
concluded from these analyses. It further presents a comparative study of the visual patterns 




































































This chapter mainly presents an overview of the interpretation and analysis of data presented in the 
previous chapter. The original research questions have been reflected upon in view of the data 
analysis and it suggested that – the visual analysis of domestic spaces sheds light into the socio-
cultural attributes of the Peranakan Chinese culture. The summary also concludes how the domestic 
setting of the Peranakan Chinese is integral to the understanding of the history of the culture.  
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5.1 | Introduction  
 
The purpose of this chapter is twofold, first to present an overview of the findings in relation 
to the detailed analysis of the cultural themes carried out in the last chapter. The findings draw 
conclusions from the configurational patterns of the furniture objects (spatial patterns).  The 
summary also reflects on the original research questions and concludes with an overview of 
the field of study in general.  
 Review of the analysis of the data documenting the two Peranakan Chinese terrace houses in 
the previous chapter pointed out certain similarities as well as the difference between them. 
These similarities and differences relate back to the identified cultural themes from the 
literature review. One of the key observations was that this research was able to identify a 
shared framework of spatial patterning of social practices around the everyday life in a 
Peranakan Chinese house. The tables 5.1 and 5.2 presents the observable visual patterns that 
were comparable between the two houses.  concluded in the analysis. These visual patterns 
translate into key observations of these two houses which have been presented in the following 
sections.  
 
5.2 | The visual patterns of furniture configurations  
 
The layout of the houses was viewed in relationship with different spheres. The visual patterns 
reflect the public sphere and the family sphere in both the houses respectively.   
 
Table 5.1 | Visual patterns of the furniture configuration observed in the public sphere comprising of the 






Public Sphere  Observant visual patterns  
  
Reception hall (RH) 
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      1. 
 
Peranakan Chinese Terrace house in the context of 19th century Singapore  
       
 
Note – Plan not to scale 
          Ancestral altar  
          Furniture objects 
  
 
 Number of symmetrical furniture 
patterns along the three edges of 
the space – 3 numbers 
 Number of furniture pattern in the 
centre – 1 number 
 Ancestral altar placed on the 
other side of the space.  
           
2. 
 
Peranakan Chinese Terrace house in the context of 19th century Malacca 
  
 
Note – Plan not to scale 
       Furniture objects 
 
 Number of symmetrical 
furniture patterns along the three 
edges of the space – 3nos 
 Number of furniture pattern in 
the centre – 1 number 





Table 5.2 | Visual patterns of the furniture configuration observed in the family sphere comprising of the 











Transition Hall  
(TH) 
 
Family Hall (FH)  
 
Ancestral Hall (TH) 



















 A number of 
furniture object in 
the transition hall 
(TH) against the 
wall. – 1 number 
 Linear position of 
the furniture 
against the wall in 
the family 
hall(FH) centred 







         Ancestral altar  




 Number of 
furniture object 
along the two sides 
of the dining hall 
(DH) with the 
main dining table 
in the centre – 2nos 
 Ancestral altar 
against the wall  
           
2. 
 
Peranakan Chinese Terrace house in the context of 19th century Malacca 
  
 








the two sides of the 
transition hall 
(TH) along with 
the furniture  
 arrangement in the 
centre. 
 Separate ancestral 
altar in comparison 
to the terrace house 
in Singapore.  
 Ancestral altar 
placed in the 
centre.  
 
The summary of observations of visual patterns translates into the key observations made between 
these two houses. Section 5.3 presents the meaning of these observable visual patterns.  
 
5.3 | Observations from the analysis of the Peranakan Chinese houses  
 
5.3.1 | Formation of two distinct spheres in the domestic space 
 
The foremost observation between these two terrace houses was that the external 
facades showed different architectural styles indicating a difference in geographical 
and historical context between Singapore and Malacca. However, the characteristic 
entrance point reflected similar attributes.  
 The main reception hall upon arrival was distinctly pronounced in both the houses 
visibly depicting a strong sense of order followed in receiving the guests. 
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 The spatial patterns formed by the organisation of the furniture objects in the reception 
hall (Refer table ….) with the cluster of chairs on either side of the room and a central 
table creates a linear movement pattern. With the filial altar on one end of the room, 
the altar creates a focal point directing the visitor inwards to the rest of the spaces. 
(Refer table …..) 
 The public sphere of the houses is completely outward looking where the rooms are 
open for public display to the outside. The analysis of the theme understanding the 
division between the public sphere and the family sphere shows how the reception hall 
(RH) allows the inhabitants to have a clear view of the people passing by and the 
visitors entering the house. Here it is possible to argue that in both the houses, the 
public sphere of the house, therefore, is completely outward looking from the 
resident's point of view.  
 The transition hall (TH) plays a dual function in the case of both the houses performs 
a dual function of controlling the access to the spaces beyond the public sphere at the 
same time permitting the younger women of the family to have a certain degree of 
presence in the public sphere.  
 The transition space also functions as the seating for the young unmarried female 
members of the family.  
 The scale of the transition hall is relatively bigger in the case of the terrace house in 
Malacca.  
 There appears to be an absence of a distinct ancestral altar in the terrace house in 
Malacca. However, there is a presence of the altar in the dining room closer to the 
kitchen and ancillary areas. 
 The family hall in both the cases are centred around the air well.  
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5.4 | Summary of Research Questions  
 
The core objective of this study was to find out how aspects of culture are manifested in the 
organization patterns of the furniture objects in the domestic space of any social group. The 
study chose to study the Peranakan Chinese culture during the 19th century. To validate the 
relationship between the cultural patterns and spatial patterns, it was important to analyse how 
values are manifested in the meanings that underpin everyday space use.  
 
The process of analysis firstly involved identifying the configurational patterns of the furniture 
objects that existed in these two examples. The configuration patterns of the furniture objects 
found in the example of the Peranakan Chinese house in Singapore were compared to the 
configuration patterns identified in the Peranakan Chinse house in Malacca.  
 
The second set of analysis related to space use and to meaning. The conventional pattern of 
objects and activities locations were identified, and the observations from this process lead to 
the confirmation of certain social and cultural traits reflected in the literature. The importance 
of the realm of domestic activities and objects. This inquiry related directly to the need to It is 
worth relating the main theoretical suppositions that this thesis adopted.  
 
5.5 | Social rules embedded in activity and object (spatial) patterns 
 
From the observations of the spatial patterns in chapter five, the two main geometric rules that 
distinguish the traditional Peranakan Chinese types are as follows – 
- The clear separation between the public sphere from the rest of the house, which arguably 
points out to the fact that Peranakan Chinese were extremely protective of their domestic and 
private life from the outside. Privacy was less defined by individual privacy but more defined 
in terms of collective family activities which is visible spatially   
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- Discussions from previous sections clearly indicate how gender rules are followed throughout 
the house. The role and position of the female member of the house are symbolised in multiple 
ways in the domestic sphere. The gender patterns appear to help in defining boundaries 
between the observant furniture configurational patterns. It is acknowledged that the questions 
about the importance of (activities) may elicit more communal responses, but the investment 
of minimal symbolism in domestic objects  
 
5.4 | Conclusion in relation to the research objectives and questions 
 
The core objective of this study was to find out how aspects of culture are manifested in the 
organisation patterns of the furniture objects in the domestic space of any social group. The 
study chose to study the Peranakan Chinese culture during the 19th century. This study explored 
the cultural identity of the Peranakan Chinese inhabitants during a specific time-period. 
Identifying two main domains of the house, the analysis of the layout of the terrace houses 
were viewed in relation to the public sphere and the family sphere of the house.  
The study proves that although the house plans present different topological layouts, and that 
the number of domestic spaces for each domain and zones is not constant, there is a common 
pattern in the configuration properties of the zones throughout the samples. It also shows that 
the female domain is well integrated into the house and that the women dominate the interior 
of the house spatially. The sample is nevertheless rather small to draw general conclusions 
from it, but the explorative study opens for interesting questions about the relation between 
culture and domestic space and how aspects of culture are materialised and manifested in the 
domestic setting of a cultural group.  
In conclusion, it can be said that spatial configurations can be decoded such that the social and 
symbolic information are retrieved directly from the study of how houses are organised and 
used.  The next chapter concludes with the contributions made by this study understanding the 
limitations of the research study and highlighting certain recommendations for future study.  



















The final chapter presents concluding remarks from discussions of previous chapters, re-iterating 
links between the research aims, hypothesis and research questions stated in the introductory 
chapter with the main findings presented in Chapter five. It also outlines the study’s original 
contributions to the body of knowledge, the limitations of the study as well as possible 
recommendations for areas for further research. 




6.1 | Introduction  
 
This research study began with the hypothesis that domestic spaces can be considered as a 
product of understanding social and cultural processes that extend beyond the boundaries of 
the home. This research study chose the domestic setting of the Peranakan Chinese in the 
context of 19th century Singapore to test this hypothesis 
 
In doing so the study could demonstrate how aspects of culture such as family routines, gender 
patterns, religious rituals and socio – economic patterns are manifested in the organization 
pattern of the domestic objects in the domestic setting of the Peranakan Chinese. The spatial 
patterns validate the existing understanding of the Peranakan Chinse culture through the lens 
of furniture configurations as seen in the Peranakan Chinese house.  By breaking down the 
organizing cultural themes into its smaller components, the study could articulate these themes 
in the day to day normal activities. Understanding the organisation of the space in terms of the 
movement patterns and analysing the morphology of the space in terms of its configuration 
using principles and techniques of visual analysis, the study was equipped with the evidence 
needed to understand how cultural patterns are governed by spatial rules featured in domestic 
space.  
 
6.2 | Limitations of data set 
 
The research demonstrated how traditional qualitative approaches can be integrated with visual 
analysis to create a mixed method iconographic tool for conducting research of this nature. 
The study helped in establishing that visual analysis is not merely useful in photo-
documentation but can be fundamental in investigating aspects of domestic material culture.  
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Although the sample size gathered for testing the thematic network was small in size, the study 
presented a comprehensive analysis of the data derived from photographs and architectural 
documentation of the Peranakan Chinese terrace houses in the context of Singapore and 
Malacca respectively.  
 
6.3 | Limitations of the overall study 
 
The study has been conducted on a random sample in two distinct socio-economic areas in 
Singapore and Malacca. The demographic background of these houses has been random and 
can only make for limited generalisations on the effects of cultural influences on domestic 
spaces. Further research incorporating larger data set could potentially ascertain some of the 
weaker aspects of this approach. 
 
6.3 | Contributions 
 
The contributions of this research are visible in two distinct areas of the study  
1) The introduction of visual technique as a method in the study of domestic morphology 
which can record the tangible indicators of culture which are unexplored by traditional 
techniques. The importance of pattern in the perception and interpretation of reality is well 
noted in the literature of psychology. Throughout the discussions, we have focused our 
attention on material linking patterns and those present in daily interactions in which they have 
the role of socialising mechanisms regarding specific value and behavioral models. 
2) Several current studies on the socio and cultural history of the Peranakan Chinese have 
analysed the Peranakan Chinese culture, but such studies have been restrictive to the extent 
of being a narrative form of study. The present study has defined a broader approach to 
understanding aspects of spatial configurations and cultural values. 
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6.4 | Areas for further research  
 
The thematic framework for this research was tested on two prototype terrace houses of the 
Peranakan Chinese culture. Testing this on other cultural groups would possibly ensure a more 
grounded conclusion on aspects of cultural understandings and spatial morphology. Analysing 
these themes on other architectural prototypes would ascertain if they fit other categories of 
domestic layouts. Further analysis using the method of visual analysis could possibly reveal 
other characteristics and possible effects of views and arrangement of material objects not 
evident from the present analysis. Lastly, this study could possibly be applied in researching 
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